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NE PHILHARMONIC SOCIETY, Hanover Square | 


Rooms.—The THIRD CONCERT will take place on Wednesday evening, 
May 14. The proceeds will be given in aid of the Funds of the Hospital for Con- 
sumption, Bromption, under the patronage of her most Gracious Majesty the 
Queen. Programme—Beethoven’s Symphony in C minor, Mendelssohn’s overture 
“*Mejusina ;”’ Weber’s overture ‘‘The Ruler of the Spirits ;” Howard Glover's 
cantata, ‘‘Tam o’Shanter.” Pianoforte, Concerto, Madame Schumann. Vocalists, 
Mademoiselle Emille Krale (from the Royal Opera, Dresden), and Mr. Miranda, 
Solo, violin, Mons. Sainton. Chef d’attaque, Mr. Willy. Conductor, Dr. Wylde. 
Tickets, £1 1s., 10s. 6d., 7s., to be had at the Brompton Hospital; or of Messrs, 
Cramer and Co., Regent-street ; and Keith and Prowse, Cheapside. 

W. G. NICHOLLS, Hon. Sec. 





ANOVER SQUARE ROOMS, Under the Patronage of 
HER GRACE THE DOWAGER DUCHESS OF HAMILTON, 
HER GRACE THE DUCHESS OF MANCHESTER, 
HER GRACE THE DUCHESS OF WELLINGTON, 
THE RIGHT HON, THE VISCOUNTESS CHELSEA, 
THE LADY ROBERT MONTAGU, 


HERR BERNHARD MOLIQUE begs to announce that he will give a Morning 
Concert at the above Rooms on Monday, June 2nd, commencing at three o’clock. 
Reserved Seats, 15s., Unreserved Seats, Half-a-Guinea each, to be had of Herr 
Molique, 9, Houghton-place, Ampthill-square, and at the principal music-sellers. 


FIANOVER SQUARE ROOMS.—Miss ARABELLA 
GODDARD'S FIRST GRAND CONCERT (since her return from the 
Continent) on Thursday Morning, May 15, to commence at half-past 2 o'clock, 
assisted by the following eminent artists:—Mdlle, Krall, Herr Reichardt, Herr 
Ernst, and Miss A, Goddard The orchestra will consist of the members of the 
Orchestral Union. Conductor, Mr. A. Mellon. Reserved seats, 10s. 6d. ; single 
tickets, 7s.; to be had of Cramer, Beale, and Co., Regent-street; and of Miss A. 
Goddard, 47, Welbeck-street. 


M2». JENNY GOLDSCHMIDT-LIND will appear 
for the first time on her return from the provinces at Mr. BENEDICT’S 
ANNUAL CONCERT, at Exeter-hall, on Wednesday Evening, May 91, and has 
most kindly consented to sing the fullowingpieces: Duet, ‘I Montanari,” on Styrian 
Melodies, with Sig. Belletti. Grand Scena and Aria, ‘‘Squallida veste e bruna,” 
from Turco in Italia, by Rossini; and the favourite Duet, ‘“‘ La Mére Grand,” 
by Meyerbeer, with Mad. Viardot. Mr. Otto Goldschmidt will perform Bach’s 
Concerto for two pianofortes, with Mr. Benedict. The programme will be ready 
on Wednesday next. Reserved and numbered seats, #1 1s.; unreserved seats, 
10s. 6d. The places will be appropriated according to priority of application, 
and no more tickets will be issued than can be conveniently accommodated.— 
Applications for tickets to be made to Mr. Mitchell, Royal Library, 33, Old Bond- 
street; and to Mr. Benedict, 2, Manchester-square. 


USICAL UNION.—Tuesday, May 13th, WILLIS’S 
ROOMS, half-past three o’clock. Sesiet in G—Mozart ; Air with varia- 
tions, C minor, Op. 36, piano solo—Beethoven ; Quartet (posth.), andante, and 
scherzo, E major, Op. 81—Mende!ssohn ; Grand Trio, C minor, Op. 66—Mendels- 
sohn. Executants—Ernst, Cooper, Hill, and Piatti. Pianiste—Madame Clara 
Schumann. No more free admissions for resident Artists can be issued. Visitors’ 
Tickets to be had, 10s. 6d. each, at Cramer and Co.; Chappell and Ollivier, Bond- 
strect. J. ELLA, Director. 


M?: G. A. OSBORNE’ Evening Concert at the Hanover 
Square Rooms on Friday, May 23rd, 1856, to commence at half-past eight 
o'clock eoeaneat on which occasion he will perform a MS. Quartet for pianoforte 
and wind instruments, and several pianoforte novelties, including a Grand Con- 
certante Duet for two pianofortes on L’Etoile du Nord, with M. Benedict. Mdlle. 
Krall of the Royal Opera, Dresden, Miss Louisa Vinnivg, and Mr. G. Benson will 
sing. Pianist accompagnateur, Mr. W. G. Cusins. Reserved Seats and Tickets at 
fe oe music warehouses, aud at Mr. Osborne's, 33, Devonshire-street, Port- 
and-place, 


RGAN PERFORMANCE.—The Organ in Dartford 


Church, Kent, having been entirely reconstructed and enlarged by Mr. 
Groves (of London), will be re-opened on Thursday evening, May 15th, at 7 o'clock. 
with a performance of Classical Music. The Choir of Rochester Cathedral are 
engaged for the occasion, Conductor, Mr. J. T. Stone, who will preside at the organ, 
and perform the following Rogen oe egy :—Allegro Vivace, Jupiter Sinfonia— 
Mozart ; March, Athalie—Mendelssohn ; Let their celestial concerts, Sampson— 
Hindel ; Allegro Maestoso e Vivace,'Organ Sonata in B flat—Mendelssohn ; ete. etc. 
Faery gd admission may be had of the Churchwardens, and of Mr. Gurnell, 

. 




















R. W. H. HOLMESS SECOND PIANOFORTE 
CONCERT, Hanover-square Rooms, Wednesday morning, May 2], at 
2o’clock. Conductor, Mr. Walter Macfarren. The names to which * are prefixed 
are pupils of W. H. Holmes. Broadwood’s pianofortes are used at these concerts. 
Programme :—Part I.—Sonata (three pianofortes), Miss Newton,* Messrs. 8. J. 
Noble, and W. H. Holmes—Rubenstein (first time of performance in this country); 
trio, Star of the East, Misses Bignall, Whitehead, and Sheppari—H. Smart ; con- 
certo, pianoforte (first time of poe in this country), Master Horton Claridge 
Atlison,* (aged eight years and a-half}—Hauptmann; aria, Madame Clara Novello ; 
duets (first time of performance in this country), Miss;Arabella Anderson* and Mr. 
W. H. Holmes—Schumann ; solo, violin, Mr. Clementi; song (by desire), Madame 
Clara Novello, Bird of the Wilderness—Lady Cotton Sheppard; nocturne, the 
Violet, pianoforte (first time of performance), Mr. W. H. Holmes—composed by his 
sister, Miss Georgina Holmes; aria, Mlle. Federica Rainaldi ; duet, two pianofortes, 
Messrs. 8. J. Noble and W. H. Holmes, Midnight Reverice—W. H. Holmes. Part II. 
Concerto, pianoforte, Miss Janet Lindsay*—Benedict ; cavatina, Elfin of the Lake, 
Miss ——, —W. H. Holmes; quartet, four performers on two piacofortes, Mr. 
Walter Macfarren and Miss Fletcher*, Mr. W. H. Holmes and his danghter, Miss 
8. G. E. Holmes (pupil of Mr. Walter Macfarren in the Royal Academy of Music) 
—W. H. Holmes ; song, Mile. Federica Rainaldi; rondo, Beethoven and fantasia, 
Fairy Fingers (by desire), pianoforte, Master Horion Claridge Allison*—W. H. 
Holmes ; duet fugue, in G minor, pianoforte, Mr. Douce* and Mr. W. H. Holmes— 
Mozart; Promenades d’un Solitaire, pianoforte, Mr. Maine*—Stephen Heller; 
selection from Preludes, &c., Mr. Hammond*—W. 8. Bennett; studies by Mos- 
chelles, Cramer, and Potter; Moonlight on the Lake, E. J. Leder ; and Whispering 
Music, W. H. Holmes. Pianoforte—Mr. H. Holmes ‘Tickets, non-subscribers 
(reserved), 63., only of W. H. Holmes, 36, Beaumont-street, Marylebone. 


RADFORD MUSICAL FESTIVAL, 1856.—Under 

the especial patronage of Her Most Gracious Majesty the Queen, His Royal 

Highness the Prince Albert, K.G., His Royal Highness the Duke of Cambridge, K.G., 

ete., etc. President—The Right Honourable the Earl of Harewood. The Festival 

will be held in St. George’s Hall, Tuesday, August 26, Wednesday, 27, Thursday, 

28, and Friday, 29. Conductor—Mr. Costa. Chairman—Samuel Smith, Esq. 
Secretary—Mr. Charles Ollivier. 

Committee Room, St. George’s-hall, Bradford. 


MATINEE MUISCALE will be given at the Hanover 


Square Rooms, under the most distinguished patronage, for the benefit of a 
Lady, ou Friday, May 16, 1856, to commence at three o’clock precisely. The under 
named artistes have already kindly given their valuable services. Vocalists, 
Madame Weiss, Mdille. Frederica Rainaldi, Miss E. Steele, and Miss Lascelles, 
Mr. G. Benson, and Mr. Weiss. Instrumentalists, pianoforte, Miss Salzmann ; 
harp, Herr Oberthiir ; flute, Madile. Cleopatrie Tornborg, the celebrated Swedish 
lady flautist ; cencertina, Sig. Giulio Regondi. Pianists accompagnateurs, Messrs. 
Aguilar and Harold Thomas, Reserved seats, fifteen shillings; unreserved tickets, 
half a guinea. May be had at the principal music warehouses, and at Rob. W. 
Ollivier’s, 19, Old Bond-street. 


R. FRANK BODDA’S GRAND CONCERT, Exeter 
Hall, Monday, May 19th.—Mad. Clara Novello and Viardot Garcia will sing 
Grand Duetto from ‘Maria Padilla.” Bishop’s Glee, ‘‘Blow gentle gales,” by 
Novello, Viardot, Reichardt, Frank Bodda, and Formes. Arabella Goddard will 
perform Liszt's Fantasia on ‘‘Lucia.” New songs by Misses Birch, Poole, Las- 
celles, Ransford, Messent, and Dolby. Herr Reichardt will sing serenade, ‘‘Good 
night,” by Balfe. Mr. Swift, Wallace’s new ‘‘Song of Peace.” Madames Ruders- 
dorff, Caradori, Falconi, Amadei, Eudersohnn, Ferrari, Bassano, Huddart, 
Manning; Messrs. Formes, Reichardt, Galer, Haigh, Frank Bodda, Burdini, 
Lawler, Ferrari. Grand Aria Finale de la Sonnambula, by Viardot Garcia. 
Selections from Trovatore, &c., by Lazarus, Nicholson, C. Harper, F. Harper, 
Baumann, Henry Blagrove, Deichmann, Richardson, Case, &c., &c. Tickets, 
Is., 24, 38., 5s., a'd7s., at Mr, Frank Bodda’s residence, 2, Nottingham-terrace, 
York-gate, Regent’s-park ; principal Music-sellers and Libraries. 


ROGRAMME of M. ALEXANDRE BILLET’S 
FIRST MATINEE, at his residence, 12, Russell-place, Fitzroy-square, 
Thursday, May 22nd. Trio, Pianoforte, Violin, and Violoncello, D minor, Men- 
delssohn ; Aria, ;‘‘Non Temer,” Mozart; Sonata, C minor, Op. 111, Beethoven : 
Polonaise, C, Piano and Violoncello, Chopin ; Rondo, E flat, Weber ; ‘‘ Midnight,” 
and Barcarolle, Berger; Finale, ‘* Lucia, Liszt; Tarantelle, Dehler. Violin, Herr 
Jansa; Violoncello, M. Paque; Vocalist, Miss Stabbach. Subscription for tie 
two Matinées, One Guinca. Subscriber’s names received by Wessell and Co., and 
at M. Billet’s residence. 
R. AND MRS. ALFRED GILBERT AND MISS 
COLE beg to announce that their Fourth Aunual Series of Classical 
Chamber Concerts will take place at Willis’s Rooms, on Monday Evening, 
June 2nd, and Monday Morning, June 30th, 13, Berners-street, Oxford-strect. 
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R. AGUILAR begs to announce that his Annual 


Concert will take place at the Hanover Square Rooms, on Thursday, June 
19th. Further particulars will be duly announced. Reserved seats 108, 6d. ; single 


tickets 7s.; to be had of Mr. Aguilar, 151, Albany-street, Regent’s-park. 

N DLLE. HERRMANN’S SOIREE MUSICALE will 
take place ‘on Thursday, May 22nd, at 78, Gloucester Terrace, Hyde Park.— 

Tickets to be had of Cramer and Co., and of Mdlle. Herrmann, 1, Hanover-place, 

Clarence-gate, Regent’s-park. 


RS. JOHN MACFARREN’S Two Annual Matinées 

of PIANOFORTE MUSIC at 27, Queen Anne-street, on Saturdays, May 17 

and June 14, when she will be assisted by M. Sainton, Signor Piatti, M. Barret, 
Mr. Williams, M. Baumann, Mr. Walter Macfarren, Madame Weiss, Miss Louisa 
Vinning, Mr. Miranda, Mr. Weiss, and other eminent artists. Erard’s Pianofortes 
will be used.—Tickets at Ebers’s Library, Old Bond-street, and Mrs. John Mac- 


farren, 40, Stanhope-street, Gloucester Gate, Regent’s Park. 
N R. BLAGROVE'S QUARTET CONCERTS.—Thurs- 
day mornings, May 22, June 19, July 17, at three o'clock ; and Thursday 
evenings, June 5, July 3, and 31, at half-past eight o’clock. at 11. Hinde-street. 
Performers, mornings—Messrs, Sainton, Blagrove, R. Blagrove, Piatti, Lazarus, 
Mad. Schumann (first concert), Mr. Osborne and Herr Hallé; evenings—Messrs. 
Molique, Blagrove, R. Blagrove, Piatti, Herr Pauer, Professor Bennett, and Mr. 
Holmes. Single Tickets, 7s.; Reserved, 10s. 6d. Tickets to any three concerts 
(or three to one concert), 15s. ; Reserved, €11s., to be had only of Mr. Blagrove, 
11, Hinde-street, where plans of seats may be scen, 











R. ADOLPHE GOLLMICK has the honour to 
R announce that he will give an EVENING CONCERI at the Beethoven 
Rooms, Harley-street, on Friday, May 16th, for the purpose of introducing some 
of his new compositions. Mr. Gollmick will be assisted by the following distin- 
guished artistes: Miss Stabbach and Herr Reichardt; M. Sainton, Herr Goffrie, 
and M. Paque ; Messrs. Benedict, Silas, Bohrer, Salaman, Kiallmark, and Gollmick. 
The following new compositions by Mr. Gollmick will be performed: a trio for 
pianoforte, violin, and violoncello; a Quartett for pianoforte, violin, tenor, and 
violoncello ; a Sestett for six performers on three pianofortes, on themes from 
Belisario. Single Tickets, 10s. 6d. each; Family Tickets, to admit Three, One 
Guinea ; tobe had of Mr. Golimick, 4, Westbury-road, Westbourne Park-road ; of 
Boosey and Sons, 28, Holles-street; and all the principal music-sellers. 
. g 4 - 7 T 
MADAME, PAULINE VIARDOT and MADAME 
CLARA NOVELLO willsing Donizetti's celebrated Duet, “Ah figlia in- 
eanta,” from Maria Padilla, at Mr. Frank Bodda’s Concert, Exeter Hall. 
published by Boosey and Sons, price 4s. 
maids’ Duet), price 2s. 6d. 


ERR LEOPOLD and MORITZ GANZ, Concert- 
- ineister and first violin and violoncellist to His Majesty the King of Prussia, 
have the honour to announce to the Nobility and Gentry, and thelr triends, that 
they have arrived in London for the season, All communications to be addressed 
to Herr L. and M. Ganz, 39, Conduit-street, Hanover-square. 
\ R. and MRS. PAGET (R.A.M.), Bass and Contralto, 
L may be engaged for Concerts and Or.torios in Town or Country. Mrs. 
Paget wilt thortly visit London for the season. Address (at present) Atherstone 
Warwickshire, 





It is 
Also, transposed in English (The Brides 








PRATTEN, Pro- 


of the Flute, Guitar, and Concertina, 131B, Oxford-str et, where 


M& AND MADAME R. SIDNEY 
essors 

may be had the whole of Mad. Pratten’s publications for the Guitar, consistins of 

50 Songs, at 1s. 6d. each, and 30 Divertissements at 2s. 6:1. each. 0 

be had on applic:tion. 


Catalogues may 





“OD a 1 tk La a ¢ Tyre pe . ° 
kk OR SALE—A very fine Amati Violin, with a Genuine 
se “Tourte” bow, the property of an Amateur. This instrument is well 
worthy the attention of amateurs and professional men, To be seen at Boosey an 
Sons, 28, Holles-street. sand professional men, To be seen at Boosey and 


AX ARCHITECT, who well understands the Organ, its 
combination and construction, will be happy to render services in desiguing 
planning, and superintending any instrament, for those who imay re quire such 
services, He a'so diapers the frout pipes in go'd and colours, at a moderate price 
Address, T.C. L., 4, Cannon-row, Westminster. f 








PIANOFORTES.—OETZMANN and PLUMB 


beg to in- 


! “ sell-street, Bloomsbury 
t i am-court-road. Alex: ? 50.” - 
moniums at trade prices ee ee 


a TO Tt nie m7 
I OPKINSON’S PTANOFORTES.—By royal letters 
pte patent.—These Iustruments obtained FIRST CLASS PRIZE MEDAIS at 
the Universal Exhibitious of London in 185), and Paris in 1855. An entirel new 
stock now ready for selection. None can surpass them, and the pricks are 


moderate. Lists and drawings fr Toma: ‘ . 
Square, London. id drawings free. Warerooms, 235, Regent Strect, and 18, Soho 





TANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 


HE ROYAL CHOREMUSICON, for QUADRILLE 
PARTIES, combining the effects of the Pianoforte, Fiageolet, Oboe, Cla- 
rionet, Bassoon, and Trombone, with Drum and Triangle, all at the command of 
one perform:r. Mr. Charles Compton attends daily at four o’clock, at Robert W. 
Ollivier’s Musical Instrument Repository, 19, Old Bond-street, to exhibit its 
various capabilities. 


HE TEN-GUINEA HARMONIU\M, with the Improve- 

ments. Manufactured solely by Messrs. Wheatstone and Co., who obtained 

the only Prize Medal for this instrument; has the full compass of five octaves, with 

one stop, arich sustained quality of tone, which can be produced either loud or soft 

at pleasure ; is an excellent substitute for an organ, and does not require tuning. 
Warren's Tutor for the above, 4s. ; ; 

WHEATSTONE and CO., Inventors and Patentees of the Concertina, 20, Conduit- 

strect, Regent-street, London. 








MHE IMPROVED PATENT HARMONIUM.—GEO. 

LUFF and SON, Inventors of the Sourdine and Celeste Stops, have added 
another improvement to their Harmoniums, the Patent Genouillitre, or knee stop, 
which enables the player to produce the full power of the instrument without 
lifting the fingers from the keys. The improvement can be applied to Harmo- 
niums atready sold. To prove the superiority of their Harmoniums they keep 
them in order five years, tree of charge. Being pisnoforte makers, they exchange 
harmoniums for pianofortes, and pianofortes for harmoniums, both of which can 
be previously hired, with choice of purchase, at the lowest price for a first-class 
instrument. Sole agents for Debain’s new instrument, the Harmonichorde.— 
Geo. Luffand Son, 103, Great Russell-street, Bloomsbury. 








G LASS AND CHINA.—PELLATT and Co, have now 
~ on view, at thcir large Show Rooms, Nos. 58and 59, Baker-street, Portman- 
the LARGEST and CHOICEST STOCK of GLASS and CHINA in 


square, ‘ 
Manufactory and 


ENGLAND, and all marked in pliin figures, for cash. 
Chaudelier Show Rooms, Holland-street, Blackfriars. 


MHE MOUSTACHE MOVEMENT.—Rimmel’s 

- Napoleon Pomade, as made expressly for the Emperor of the French, is the 
only preparation that will really fix the moustache and keep it firm and graceful 
in all weathers and climates. Sold in pots or bottles, from 1s. by all the trade. 
Eugene Rimmel, Perfumer, sole proprictor of the Toilet Vinegar, 39, Gerrard- 
street, Soho, London. 








OYAL COURT TRAINS.—An Exposition of Magni- 

ficent Court Trains and Eugenie Robes, during the present week. Williams 

and Company’s, Patentecs of the Royal Tissue de Verre, 60, 61, and 62, Oxford- 
strect ; 3, 4, aud 5, Wells-strect. 


> 
SISAL CIGARS. 
A T GOODRICH’S CIGAR, TOBACCO, and SNUFF 
STORES (established 1780), 407, Oxford-street, London, near Soho-square, 
Box, containing 14 fine Sis! Cigars, for 1s. 9d., post free, 27 stamps; Ib. boxes, 
containing 109, 12s, 64. None are genuine uniess signed ‘“ H. N. Goodrich.”— 
A large stock of the most approved brands. 








NEW LABEL. 
N consequence of the great variety of Counterfeit Labels 
AL oof A. ROWLAND and SONS’ MACASSAR OIL, now in circulation, and 
which so nearly resemble the original as frequently to deceive the unwary, they 
have employed tiiose eminent artists, Messrs. Perkins, Bacon, and Co., who at 
great cost, and by a peculier process of their own, have succeeded in producing 
from steel **A NEW LABEL,” which cannot be forged. It is composed ofa section 
ofan engine-turned circle, repeated One Hundred and Thirty times, and forms an 
original lacework ground, u: ou which is engraved in white letters, 
“‘Under the Patronage of the Courts ef Europe,” 
with an embossed profile of Her Majesty ‘THE QUEEN,” lately specially taken 
for the purpose, and which surmounts the words (also in white letters) 
“ROWLANDS’ MACASSAR OIL, 
FOR TNE GROWTH, RESTORATION, AND FOR BEAUTIFING THE HUMAN HATR.” 
Under which is the signature of the Proprietors in Red Ink, 
“A. ROWLAND AND SONS.” 

The whole, with the exception of the Profile, being covered witha lacework 
pattern, in transparent colourless ink. 

The Pamphlet, enclosed in the Label or Wrapper, bas been re-written and 
thoroughly reviscd ; and instead of the cork and seai to the bottle, a glass stopper, 
of the Aire and C der Company's Patent, is now used. 

The prices of the MACASSAR OIL are 3s. 6d. and 7s. ; Family Bottles, (equal 
to four small,)10s. 6d. ; and double that size, 21s, 

fold at 20, Hatton Garden, London, and by Chemists and Perfumers. 





FAILING REMEDIES FOR BAD LEGS.—Extract of a lette rfrom Mr. William 
Mabson, druggist, of Great Yarmouth :—‘‘'!o Professor Hol!oway.—Sir—Samuel 
Wells, mariner, had a very bad leg for nearly three years; he [obtained the advice 
of several medica! men, and tried various remedies, but instead of deriving benefit 
therefrom, his leg continued to get worse, which prevented him from following his 
employment. Le was then induced to try Ho‘loway’s Ointment and Piils, which 
have been the means of effecting a perfect cure.” Sold by all Medicine Vendors 
throughout the world, and at Professor Holloway’s Establishments, 244, Strand, 
London ; and 80, Maiden Lane, New York; by A. Stampa, Constantinople; A. 
Guidicy, Smyrna; and E. Muir, Malta. . 
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SKETCHES OF ENGLISH ARTISTS, 
v0. V. 
MICHAEL WILLIAM BALFE. 
(Continued from page 275.) 

Batre’s second opera, written for the English stage, was the 
Maid of Artois. It was composed expressly for Malibran, who, 
in the part of Isoline, created an effect only second to that she 
produced in Amina. The Maid of Artois was brought out the 
year following the Siege of Rochelle, in 1836, and had a long and 
successful career. In sixteen nights it realized for the treasury 
the sum of £5,690 11s.; being an average of £355 per night. 

Two or three incidents connected with the Maid of Artois, as 
they relate to one of the greatest singers of all times, will not be 
found out of place in this memoir. | Anything that refers, how- 
ever remotely, to Malibran, cannot fail to prove interesting to the 
musical reader. 

The rondo finale originally composed for the Maid of Artois 
was not that executed by Malibran, and which produced so great 
a furor the first night of performance. Up to the day before the 
last rehearsal Malibran had sung the original rondo ; but the 
composer was by no means satisfied, and the oftener he heard it 
rehearsed the more he felt convinced it would not be effective. 
At the last rehearsal but one Balfe told Malibran he was afraid 
it would not do. “You are mad,” she replied, “it is the most 
brilliant piece in the opera.” Balfe, nevertheless, could not 
be persuaded even by Malibran,* and made up his mind to write 
another. He went home, lay down on the sofa, and thinking 
of his new finale, fell fast asleep. He did not wake until midnight, 
when he got up refreshed and went to the piano; an idea came 
unsought. The finale was written—in which Malibran afterwards 
created so prodigious a sensation, and which has since been almost 
equally happy in the hands of Viardot, Alboni, and Cruvelli. 
Even in Russia the rondo subsequently obtained so great a 
celebrity as to pass under the title of L’Air de Balfe, and to 
induce the Empress—at one of the Court concerts—to ask the 
composer, whether he was not “M. Balfe de l’air.” 

At eight o'clock next morning Balfe called in Conduit Street, 
where Malibran and De Beriot resided, and where he found De 
Beriot in the drawing-room practising the violin. Balfe played 
his rondo to De Beriot. De Berio, delighted, said that Marie must 
hear it immediately. Malibran, however, was in bed, and did not 
feel inclined to stir ; whereupon De Beriot proposed that they 
should carry up to her bed-room a small cottage piano, which stood 
in an ante-chamber of the drawing-room, and play the finalcover to 
her. This was done ; the window shutters were opened,the curtains 
of the bed drawn, and Balfe seated himself at the instrument. 
Malibran, very angry, said that Balfe and De Beriot were both 
“cracked,” and vowed she would sing no other finale than the 
one she had learned. De Beriot endeavoured to soothe her, and 
told her that not only Balfe, but Thalberg and himself were of 
opinion that it would not be effective, and entreated her to 
listen to the new one which Palfe had written. She at last 
consented, After the first three or four bars she raised herself 
in the bed, and as the song proceeded she grew more and more 
attentive, until at the end she threw her arms round Balfe’s 
neck, exclaimed that she was “enchanted,” and promised that 
if he would write out a copy for her, she would sing it that 
morning at rehearsal. She sang it accordingly, and in sucha 
manner, that the orchestra, singers, and chorus, burst into loud 
applause. The effect she ercated at the performance has been 
described. 

In the original score of the opera, Balfe wrote a ballad for 
Isoline, called, “ Yon moon o’er the mountains,” in which, at the 
rehearsal, Malibran introduced such extraordinary cadences, 
that Balfe requested she would sing it as it was written. But 
Malibran in this instance would have her own way. She sang 
all the rest of the music “to please Balfe,” and ought to be 
allowed her fancy, at least, in one piece. Upon Balfe still 
objecting, Malibran entreated, and said she would bless him if 





* That Balfe was correct in his estimation of the original rondo finale 
tothe Maid of Artois was proved in Catherine Grey, where it was in- 
troduced without success, 





he would allow her to sing the ballad as she pleased. Balfe 
consented against his will. Malibran did sing the ballad as she 
pleased, and produced no effect. To gratify anew whim, the 
song—an apostrophe to the rising moon—was transferred from 
a scene when the moon was shining to another in broad day- 
light. To suit this Bunn had to alter “Yon moon o’er the 
mountains,” to “ Yon sun o’er the mountains.” Still no effect 
was produced ; and the ballad was withdrawn from the opera, 
and never afterwards restored. 

‘Che following anecdote is related of Malibran, in Mr. Bunn’s 
work, the circumstances of which related to the first perform- 
ance of the Maid of Artois:— 


“She had borne along the two first acts on the first night of per- 
formance in such a flood of triumph, that she was bent, by some almost 
superhuman effort, to continue its glory to the final fall of the curtain. 
I went into her dressing-room previous to her commencement of the 
third act, to ask how she felt, and she replied— 

«Very tired; but,’ (and her eye of fire suddenly lighted up), ‘you 
angry devil, if you will contrive to get me a pint of porter into the 
desert scene, you shall have an encore to your finale.’ 

“Had I been dealing with any other performer, I should, perhaps, 
have hesitated in complying with a request that might have been 
dangerous in its application at the moment ; but to check Malibran’s 
powers was to annihilate them. I therefore arranged that, behind the 
pillar of drifted sand, on which she falls in a state of exhaustion, towards 
the close of the desert scene, a small aperture ‘should be made in the 
stage; and it is a fact, that, from underneath the stage, through that 
aperture, a pewter pint of porter was conveyed to the parched lips of 
this rare child of song, which so revived her after the terrible exertion 
the scene led to, that she electrified the audience, and had strength to 
repeat the charm with the finale to the Maid of Artois. The novelty 
of the circumstance so tickled her fancy, and the draught itself was so 
extremely refreshing, that it was arranged, during the subsequent run of 
the opera, for the negro slave at the head of the governor's procession, 
to have in the gourd suspended at his neck, the same quantity of the 
same beverage, to be applied to her lips on his first beholding the appa- 
rently dying Isoline.” 

In 1837, Catherine Grey was produced at Drury Lane, Mrs. 
Wood playing Catherine, and Miss Romer Queen Elizabeth. 
This was an error. It was allowed by all judges that the parts 
should have been reversed ; the Opera, in consequence, was not 
so successful. 7 

Joan of Arc was brought out the year following, at the same 
theatre, and the year after, Diadeste. The growing reputation 
of Balfe induced the manager of Her Majesty’s Theatre, the late 
Mr. Laporte, to engage him to write an opera for the Italians. 
A libretto, founded on Shakespere’s Merry Wives of Windsor, 
under the name of Falstaff, being provided him, he set about the 
musie con amore, and finished it with rapidity. It was produced 
in 1839 or 40, we are not certain which. The opera was sup- 
ported by the most renowned artist, and achieved a brilliant 
success. It was the first Italian opera ever written by an 
Englishman for an English theatre. The cast of Sa/staf’ is 
worth recording: Mrs. Page, Mdlle. Grisi; Mrs. Ford, Madame 
Persiani ; Anne Page, Madame Albertazzi ; Page, Signor Rubini ; 
Ford, Signor Tamburini: and Falstaff, Signor Lablache. Lablache 
was enabled to play Sir John Falstaff without stuffing. 

Between the years 1840 and 1843, Balfe did not work for the 
English theatres. Macready had taken Drury Lane ; Bunn was 
superseded ; and Tragedy reigned paramount in the temple of 
music. Fortunately, Balfe could find employment elsewhere. 
He was engaged to write for the Opéra Comique at Paris ; and 
in 1843, Puits d'Amour was produced, followed by Les Quatre 
Fils Aymon, in 1844. 

(To be concluded in our next). 


Curster.—The minor canonry of the cathedral has at length 
been filled. There were about forty candidates. ; 

StatyBRipar.—Mr. J, Marsden, organist of St. Paul's, Staly, has 
established a musical society here. d 

PsrersoroveH.—The last concert of the Cathedral Choral Society 
was given on the 18th April. A selection from the Creation formed 
the first part of the programme; the second being miscellaneous. Both 
solos and choruses from the oratorio were well sung. Mr, Spachley, 
Cathedral organist, presided at the pianoforte. 
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THE ORIGINAL SCORE OF MOZART'S REQUIEM. 
BY E. F. EDLEN VON MOSEL, 
Custos.of the*Imperial Library at Vienna. 
(Transtated for the Musical World). 


[M. Ouxtsicuer’s investigation of the controversy opened by 
Gottfried Weber, on the subject of Mozart’s Requiem (printed some 
time since in the Musical World), has made our readers familiar 
with the disputes as to the authenticity of this masterpiece of its 
author, with the claims of Siissmayer to the entire composition of 
several of the pieces, and to the completing of every portion of it, 
and with the absence of all testimony—save the internal evidence 
of the work itself—to disprove this infamous pretension, to which 
even the widow of Mozart gave the sanction of her support. It 
speaks but little for the intelligent discernment of the world at 
large, and a striking example of that faith in a great man which 
is the glorious privilege of greatness to exact, that since-1810, 
when Siissmayer publicly asserted his assumed share in the 
authorship of the Requiem, through all the efforts, prompted by 
artistic jealousy and mercenary interest, that have been made to 
give validity to this false assumption, the belief has. continued 
to prevail in the whole work having been written by Mozart, 
and in the impossibility for any one but Mozart to have written. 
It is remarkable—very remarkable, however, that all this dis- 
cussion should have been held while there existed the most 
conclusive proof on the subject—proof no less authoritative 
than the completed score written, from the first to last, in the 
handwriting of the composer; and it is still more matter of 
surprise that, as the subject is one of general interest in all 
musical society, what may be regarded as an official description 
and history of this invaluable manuscript, which has been for 
some years in print, should be at this time, as it is, generally 
unknown. Though nothing can enhance the merit of Mozart's 
music, it cannot but be matter of satisfaction to the many who 
esteem it, to have their incontrovertible testimony of its genuine- 
ness laid before them, and we shall therefore publish a trans- 
lation of Herr von Mosel’s very circumstantial pamphlet, which 
is everywhere difficult to obtain, and, in this country, we believe 
—save from the allusion of Mr. Macfarren in his series of 
notices for the Birmingham Festival of last year—entirely 
unknown. | 

The original score of Mozart’s Requiem, the same which was, after 
his death, delivered to the person who commissioned him to write it, 
and who remained for so long a time unknown, is now amongst the 
musical collection of the Imperial Library at Vienna. 

Count Moritz von Dietrichstein, Imperial Privy Councillor and Pre- 
fect of the Court Library, a distinguished patron of musical art and a 
true admirer of the great composer, discovered this remarkable manu- 

script, and obtained it for the institution of which he has the charge, to 
add to the valuable possessions of which, and to increase its celebrity, 
ara his constant endeavour. 

The first glance at this score convinced every one that had seen 
Mozart’s handwriting, that, from the firet leaf to the last, it was 
entirely written by him, from which it follows, that he completed the 
work before his death; and everything that has been circulated upon 
the subject, either by report, in writing or in print, is erroneous. 
Besides the testimony of the handwriting, several other circumstances 
justified this belief. It is well known how long and how ardently 
Mozart was employed upon this Requiem, and that portion which has 
hitherto been recognised as his work seemed neither to correspond to 
such length of time or to such ardour, even if we balance against his 
remarkable facility in composition the failing state of his health during 
the last months of his life, which certainly must have rendered the 
creation of this work an effort. 

Let us recall the “Genuine Anecdotes of the Life of Gottlich Wolf- 
gang Mozart,” published by Councillor F. Rochlitz in the first year of 
the Leipziger Allgemeine Musikalishehe Zeitung. There it is stated 
(col. 150): “He began the work immediately (upon receiving the com- 
mission). With every bar his interest in the subject seemed to increase ; 
he wrote day and night. His body could not endure the exertion—he 
fainted several times while at work.” And further we read (cols. 177 
and 178): “ He was extremely ailing when he atarted for Prague. The 
multiplicity of his occupations had, however, once more excited the 

powers of his spirit ;” * * * * “ but through this very exertion still 
more enfeebled, he returned to Vienna more ailing than before, and, dis- 
gusted with all this tumult, splendour, and extravagance, he returned 





with avidity to the interrupted labour of his Requiem.” #°#!* «The 
work,” said he to the person from whom he received the commission, 
“has increased in interest: to\me as Ihave proceeded with it; I am 
developing it much more extensively than Lat; first intended.” » ; {¢ 

Mozart’s widow, now the widow. of Baron, yon, Nissen, wrote to: thip 
Abbé Stadler (according to his published statement), that her husband 
had never, before. receiving this, commission, began.the.composition.uf 
any Requiem, and often said to her “‘ that he wadertook this work yi 
the utmost pleasure, since it was the class of music he loved, best, and 
that he would conceive and execute it with such zeal, that hig foes aud 
his friends would equally study it after his death.” . 

Concerning the unceasing industry with which Mozart prosecuted 
the composition of this work, there are still many other proofs, besides 
those above quoted. 

To ‘adduce but one, the ‘authority’ of which must be respected 
throughout the whole civilized world, I may mention that'my honored 
friend the Imperial Councillor, and Professor Freyherr Joseph von 
Jaquin, in whose family Mozart was very intimate, visited him at’this 
period on behalf of a lady, who, ‘though already a great proficient on 
the pianoforte, wished still further to perfect her. talent, and therefore 
desired to take lessons of him, preliminary :to whieh he was 
to hear her play: Freyherr von Jaquin found him at his writing desk, 
busily working at the Requiem. He intreduced’ his request,» ‘ With 
pleasure,” answered Mozart ; “I will do everything that you wish, only 
leave me at leisure for the present. I have, here a work that is ver 
pressing, and in which I am deeply interested. Until it is itt f 
I really cannot give a thought to anything else.” 

Since he, nevertheless, whilst still writing the Requiem (on the 15th 
November, 1791, according to the date in his own handwriting), com- 
posed the beautiful cantata, “Laut verkiinde ungre Freunde,” we may 
naturally suppose that he muat have been sufficiently near the con- 
clusion of that greater work, to be certain of completing it. 4 

Knowing all this, it has always been difficult to believe that’ lie had 
only produced those portions of the Requiem that’ the-Abbé Stadler 
ascribes to him in bis account. 

That he not only composed more of the Requiem than is there tepre- 
sented, but that he positively completed it, is corroborated by a great 
many credible testimonies. ‘ 

In the anecdotes contributed, by Herr ‘Councillor Rochlitz (referred 
to above) he concludes by saying: “ During this, labor he frequently 
was overcome by total prostration and fainting. . Before the close-of the 
fourth week (after the enquiry of the person from whom he received 
the commission) the work was, finished, and with it his life.” roid 

Councillor Rochlitz calls these Anecdotes “ genuine,* He would 
not have called them so if he had not derived them from, the. best 
sources. Moreover, he is really not the man to speak of a thing as 
“ finished ” which is unfinished ; we are therefore justified in supposing 

that he learnt, through a private chann2l, that’ Mozart had literally 
finished the work, that is to say, he had perfectly completed it. is 
In G. N. von Nissen’s Biography of Mozart we (page 564), “On 
the day of his death he had the score of the Requiem brought to his 
bed. ‘ Did I not say that I was writing the Requiem for myself ?’ he 
said, and read it through once more with moistened eyes.” He had the 
score brought to bis bed: here there is no allusion to sketches,. He read 
through thewhole; should one not from this conclude that it: wasa 
whole? ‘and: finally, who could infer from the words ‘That: I was 
writing the Requiem for myself,” that he believed an unfinished work, 
in which three pieces, beaides the conclusion, were wanting, would be 
performed at his funeral ? ; 

With so many grounds for the opinion that the, work. was completed 
by him, the impression which the handwriting of the score now under 
consideration produced must have been so much the more convincing. 
At the same time it was not admitted as genuine without, the utmost 
precaution, it having been felt that the extraordinary carvan tianses, of 
this ‘case demanded extraordinary discrimination.. Mauuscripts, tlie 
existence of which has either been entirely unknown, or which ‘have 
been supposed ‘lost for ever, have often been, and still are. from time to 
time discovered’s in this‘easé, however, the_ majority, traating to the 
testimony of Siissmayer, of Stadler, and even of the Widow of the great 
composer, were convineed of the non-existence of this manuscript, in i 
completed state. It was, therefore, quite permissible not to trust 
one’s own eyes unconditionally, and it became @ duty to employ t 
closest examination, the seVerest tést, —_— recognising. this complete 
manuscript as written by the master’s hand. ®& >). 

(Tobe concluded next Number.) + 
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FROM SCHUMANN.* 
(ccm) 
‘ BRETHOVEN’S OVERTURES TO LEONORE. 

Many will recollect’ with delight the evening on which the 
Leipsic orchestra, under the direction of Mendelssohn, performed 
all the four overtures’ to Zeonore, one after the other. The 
Zeitschrift has already given a notice of this performance. We 
now ‘return to the subject, as the 4th of the overtures (the 
2nd inthe order they were composed) has just been engraved, 
at ‘present only in parts, but.soon to be followed by the complete 
score, ; 

There, can be, hardly any doubt in what order Beethoven 
composed the overtures. Perhaps many persons might look 
npn the one, which has just appeared as the first Beethoven 
planned for his opera, because it has all the characteristics of 
a bold first effort, written seemingly in the spirit. of the most 
powerful delight at the completion: of the work, which, in the 
we features reflects it. in a smaller space. Schindler’s 

» however (p-58) most completely clears’ up: all: doubt. 
According to that author's decided assertion, the following is the 
true state of the case. Beethoven first wrote the overture sub- 
sequently published, after his death, by T. Haslinger, as Op. 138 ; 
it'was played in’ Vienna only to ‘a smal! number of connoisseurs, 
but undnimously pronounced “too light.” Irritated at this, 
Beethoven then wrote the overture just published by Breitkopf 
and Hartel, but afterwards altered it, and from this sprang the 
well-known overture in C major, distinguished as No. 3, The 
4th overture, in E major, lastly, was not written by Beethoven, 
until the year 1815, when Jidelio was once more placed on 
the repertory. 

That, the third of, these overtures is the most effective and 
artistically the most perfect, all masters agree in thinking, _We 
must not, however, rank the Ist too low; with the exception of 
one flat passage (score, p. 18). it-is.a fine, fresh piece of music, 
and quite worthy of Beethoven, In the introduction, transition 
to the allegro, the first theme, the reminiscence of Florestan’s 
air; and the crescendo'at the conclusion—in all this the rich mind 
of the master is-evident. ‘It-is true that the relations in which 
the 2nd and 3rd stand to each other are more interesting. Here 
we can plainly perceive the artist in his studio. How he altered, 
how he rejected, both ideas and instrumeutation ; how in neither 
he ¢an tear himself away from Florestan’s air ; how the first three 
bars of this air pervade the whole piece ; how he cannot give up 
the blast of trumpets behind the scenes, introducing it much 
more beautifully,in the 3rd than in the 2nd overture; how he 
cannot rest until his, work has attained the completeness we 
admine,in the 3rd—to observe and compare all this is ene of the 
most interesting and instructive tasks that the. young artist.can 
undertake, and study for his.own advantage. How willingly 
would we follow both these works step by step. We can do this 
much) more: suceessfully: and: with more enjoyment, : with» the 
seoves in:hand,than with letters upon paper; and for:this: reason 
swe have duly touched cursorily on the most important differences. 
‘But there is-one ‘more point we must mention, In the score, 
which was in the possession of MM. Breitkopf and Hiirtel, a few 
pages were unfortunately wanting at the end. For the purposes 
‘of performance ‘jn concerts here, this gap was filled in by a 
‘éorresponding passage out of the 3rd overture, the passage thus 
supplied ip brcmtriny in the impression in question by asterisks. 
. This was, at all events, the only proper course that could be taken. 
‘It’ is, however, the duty of the conductor so to urge on the 
orchestra, that, the. passage : 
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of the 2nd overture (1st violin, 9th system, last bar) FFF of the 
2nd overture, page 68 of the score were played immediately next 
to it. The loss of the small variations in the instrumentation, 
which the complete omission of the presto, according to the first, 
would necessitate, seems to us not great. 
On the other hand, we must certainly appreciate the spirit of 
pow reverence which would not sacrifice a single bar. Is there, 
owever, not a second copy of the overture, containing also the 
complete conclusion, anywhere to be found ? 


CAMILLA PLEYEL. 


(Robert Schumann’s opinion of Madame Pleyel, written many years 
ago, has a special interest now.—Eb.) 


The compositions which figured in the bills of Mad. Camilla 
Pleyel’s concert, indicated the very excellent direction taken by 
the fair artist. 

We had heard Mendelssohn’s concerto in G minor played by 
the composer himself a short time previously. It was interesting 
to — the performance of the lively Frenchwoman with 
that of the master; she even took the last movement more 
quickly. In other respects the composer must have assuredly 
been contented with the conception, altogether a musical one, 
with the exception of some few cantabile passages, which we 
should like to have heard given with more simplicity and inward 
feeling, and with less striving after effect. Differently from 
other pianists, who no longer dare to play a complete concerto 
in public, Mad. Pleyel actually gave us a second, Weber’s 
Concertstiick, which, precisely on this occasion, was doubly in- 
teresting, since, as the predecessor of Mendelssohn’s concerto, 
it may perhaps, in many passages, have exercised a seductive 
influence on the fancy of the composer of the latter, who was 
young when he wrote it, but which, for tenderness and delicacy 
of construction, can hardly be compared to the more modern 
work; Mad. Pleyel executed it in the most happy manner, and 
with the same warm passion with which she appears to conceive 
all music. The result of this was that the delighted and sympa- 
thetie feeling, which can only be produced after the enjoyment 
and mutual effect of a masterly work and/a masterly perform- 
ance of it, soon pervaded the audience. We wish we could say 
the same of the piece with which the artist concluded this rich 
musical’ treat ; but, in this instance, the skill of the creative 
talent was inferior to that of the executant ; it was a composi- 
tion of the virtuosa in which we could have desired that even 
what was borrowed from themes by Weber had been better set 
and worked out. But in this very instance the applause was so 
tumultuous, that the composition had to be repeated. 

Mad. Pleyel gives a second concert next Saturday, and then 
returns, by the way of Dresden and Vienna, to France. This 
highly interesting lady will, by her playing, diffuse delight 
everywhere, at her love for the noblest productions of her 
art, co-operate towards their extension, 


It. 


THe performance appeared to increase with the enthusiasm 
it produced, and the enthusiasm with the performance. The 
genial lady had made a happy selection, consisting of Beethoven’s 
concerto in C minor, Hummel’s “ Oberon’s, Zauberhorn,” and, at 
the Subscription Concert, yesterday, Kalkbrenner’s. concerto.in 
E minor, and, in: conclusion, Weber's, Concertstiick. once again. 
Kalkbrenner was formerly her master ; hence the choice of his 
work. She played. it. off in about the same manner that a person 
repeats, for his. own pleasure, a poem -he has learned in 
earlier years : the perfect “school” was merged in the mistress 
of her art. In Beethoven's concerto, her musical nature was 
exhibited under other aspects ; she’ executed the music nobly, 
without fault, and according to our German ‘ideas, so that it 
produced the effeet of a picture upon us, while in Hummel’s 
fantasia, we seemed to hear sounds from the airy realm of 


spirits. Weber’s concerto ‘was followed by a joyous tumult ; 
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flowers and bouquets were showered on the poetess, The public 
were in ecstasies. Some one remarked, “There is more poetry 
in this lady than in ten Thalbergs.” The excitement lasted for 
a considerable time. The delicate, flower-like shaye of the fair 
artist, her childlike acknowledgments, as though the applause 
were not due to her, and, still more, the profounder feelings she 
manifested by her art, Recollection will preserve far into the 
Future. With the warmest good wishes do we look after the 
departing artist, and hope that she may herself experience some 


of that happiness with which she fills so many. 
FLorEstTan. 


M 
(From Punch). 

We are indebted to our philosophic contemporary, the 
Musical World, for a quotation from another musical critic, who 
disports himself in a fashion of which the World speaks with 
well-directed derision. The writer is described as a German 
rhodomontader, but we confess to a recollection of having from 
time to time read, in English Newspapers, matter somewhat 
cognate, and the excuse we used to find was, that the crities had 
become esthetic and hysteric, in their desire to get away from 
the stereotyped commonplace of enthusiasm with which every 
trumpery paragraph-monger pays for free admissions and private 
boxes. The cold-blooded, deliberate nonsense of the German, 
however, seems to have no extenuation. We give an abridged 
specimen :— 

“ CHARACTERISTICS OF FOUR PIANOFORTE PLAYERS. 

“Liszt is distinguished for the most passionate declamation. 
Thalberg for the most refined voluptuousness; Clara Wieck the most 
ardent entliusiasm ; Henselt the most delicate lyrical taste. Thalberg 
pleases us in the highest degree, and often enraptures; Liszt gives us 
the idea of supernatural power; Clara transports us to the higher 
regions; Henselt beautifully excites and gratifies the imagination. In 
purity of playing we would place them in the following order :—Thal- 
berg, Clara, Henselt, Liszt. In extempore ability, Liszt, Clara. In 
depth and warmth of feeling, Liszt, Henselt, Clara, Thalberg. In 
thorough acquaintance with the principles of the art, Thalberg, Henselt, 
Clara, Liszt. In elevation of spirit, Liszt; in knowledge of the world, 
Thalberg; in somewhat of affectation of manner, Henselt; in self- 
respect, Clara, In beauty of design, Thalberg, Henselt, Clara, Liszt. 
Boldness, Liszt,?Clara. Egotism, Liszt, Henselt. Acknowledging the 
merit of others, Thalberg and Clara. In aptitude to study, Liszt, 
Thalberg, Clara, Playing without grimaces, 'Thalberg and Clara.” 

“Reading the above with grimaces, Punch, and everybody 
else,” the writer, understood to be “ CLara’s” husband,* might 
have added. But there is more of the same kind, and as the 
Musical World seems to have become too disgusted to go on 

quoting, Punch will heroically take up the work. The writer 
proceeds :— 
“CHARACTERISTICS OF FOUR ORCHESTRAL CONDUCTORS. 

“Tn the van of the orchestra we analyse specialité as follows :— 
Jules Benedict is distinguished for the line of beauty in the wave of 
his baton, Costa for his ardency of blow, Balfe for an Hibernico- 
Austrian gaicty of flourish, and Alfred Mellon for a Pre-Raphaelite 
precision of stroke. Jules banishes all fear of error, Costa endows us 
with a portion of his own temerity, Balfe intoxicates us with a Comus- 
wand, and Mellon guides us as with the field-marshal’s staff. In energy 
of whack we would rank them thus, Balfe, Costa, Jules, Mellon. In 
resonance upon the musie-stand, Costa, Mellon, Jules, Balfe. In safety 
for the nearest bald-head, Benedict, Mellon, Costa, Balfe. In indication 
of subsequent oysterophagy and beerishness, Balfe, Costa, Mellon, 
Jules. In addietion to pickled salmon for supper, Benedict, Costa, 
Mellon, Balfe. In the faculty of remembering one’s umbrella, Benedict, 
Costa, Balfe In acknowledging the applause of the audience, Costa, 
Lenedict. In white-kid glove splitting, Mellon, Benedict, Balfe. In 
inaptitude to eat post-prandial periwinkles, nearly equal. In contempt 
for the German ‘Characteristics’ writer, exactly equal.” 

If the Musical World hears of anything else from the same 
source, we hope he will not be so selfishly reticent as upon the 
present occasion ; but give it—at large—to the world at large. 


* Our utterly unapproachable contemporary is here in error. The 
author of the rhodomontade in question is not the husband of the 
accomplished “Clara” (Mad. Schumann), but Professor Fischoff of 
Vienna, for the general truth of whose “characteristics” (except in the 
case of Henselt) Mr, Kila himself has deigned to vouch.—Ep, A. W. 








Livervoot.—(/rom a Correspondent.)—It is with considerable 
pleasure that we have to report the production and complete 
success of Mr. Costa’s oratorio £77, at the Liverpool Philhar- 
monic Society. ‘this will not be the less grateful to the com- 
poser, that in Liverpool he had comparatively few friends ; he 
may therefore fairly estimate its success on its own merits, 
with an allowance in his favour, from the fact that the instru- 
mental means (we speak of the strings) were scant. The local 
press fully bears out the public opinion, and, when critically 
unfavourable, acknowledged the pleasing character of the work, 
and its absence of mannerism, although its originality may not 
be striking. This is no small praise, as applied to a modern 
composer. 

It is not our intention to enter into a critical estimate of the 
work here, as it has already been done by far abler hands in 
these pages, and in much of that estimate we, for the most part, 
agree, but we think it worthy of Mr. Costa’s especial remark, 
that whereas there were four deserved encores, the bass solos 
were but moderately applauded, although Mr. Weiss sang 
well, and took every possible pains with his part; and not a 
chorus encored, It is true there was considerable applause 
after several of the choruses, particularly after the one which 
contains the words “Make them like a wheel,” where the 
poverty of the Society’s strings was sensibly felt ; but in Liver- 
pool the chorus is a feature in the Philharmonic Society’s con- 
certs, and in oratorios generally carries off the honours of the 
evening. The oratorio is, nevertheless, a very promising first 
work. Mendelssohn is reported to have said, when meditating 
opera writing: “Possibly after I have written four or five I shall 
do something good.” If Mr. Costa is content to work in that 
fashion, he may produce something infinitely superior to Z7i. 
Of the execution of the work, it was creditable to all concerned, 
and to none more so than the conductor Mr. Herrmann, who 
has evinced a degree of energy and care in the production of 
this work, that Mr. Costa has cause to be thankful for. 

Madame Riidersdorff and Miss Dolby acquitted themselves 
well—whilst Sims Reeves sang as he only can sing; ’twas he 
who was the first to arouse the very cold audience, and the war- 
song was re-demanded with a furore rarely shown within that 
building. The universal opinion, however, is, that however 
effective Mr. Reeves may make this song, Mr. Costa will have to 
look long before he will find another to sing this difficult battle- 
music with the same success. We have spoken of Mr. Weiss 
above ; and have but to add that the curiosity excited by the 
production of this work in Liverpool has been very great ; it is 
long since we have seen so numerous an audience at the 
Philharmonic Concerts, and some disappointment was felt that 
the composer was not present. 

If Mr. Costa should again furnish an oratorio, we trust he will 
be able to visit Liverpool to assist at its production, for we feel 
assured that he would meet with a reception alike honourable 
and grateful to him. 

MANCcHESTER.—There was a crowded audience on the evening 
of the 23rd at the Concert Hall. Mad. Schumann, as Clara 
Wieck, has long been among the idols of German art worship. 
Her pianoforte playing has been classed among the poetical 
expressions of her country and people, and the manner of her 
reception on the present, her first visit to England, evidences on 
the part of our metropolitan critics and professors a just 
appreciation of what is sterling in character. Mad. Schumann, 
in Beethoven's concerto in E flat, showed how truly she understood 
the peculiar feeling of this great writer; the adagio could not 
have had a more charming interpretation. It was full of 
melancholy beauty. Mendelssohn again found an apt illustrator. 
The rapidity with which Mad. Schumann took the scherzando 
was startling to some ears, no doubt ; but we must confess'to an 
acknowledgment of the very striking character of the thought, 
and of its being in good keeping with the subject. That Mendels- 
sohn did not confine himself to one speed in these compositions, 
we are able to assert from experience. How far, however, 
he would have recognised this rapid and brilliant fingering 
amidst the wild eccentricity in this particular fancy, we are not 
prepared to say ; the attempt was daring, but admirably accom- 
plished. In the “Traumeswirren,” by Dr. Schumann—the 
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husband of the pianist—there was a strange, dreamy imagination 
expressed, which, to those who could enter fully into its character, 
was extremely touching. It may be added that the Lied ohne 
Worte—presto in C—was equally startling. Signor Belletti 
was, perhaps, too much of the actor in the duet “Ai cap- 
pricei,” but this may be forgiven in an operatic singer. The 
aria from Jessonda he sang in his best manner. There is no 
vocalist, whether male or female, at present before the public of 
this country, who is so competent to the expression of varied 
character as Mad. Viardot Garcia. Whether in the reverential 
feeling of oratorio, the grandeur and depth of passion in tragic 
opera, or the humour of the opera comiqgue,—she is equally 
at home ; equally impresses her audience with the exhibition of 
a great and varied intellect. She is the truc sister of one of the 
most perfect vocal actresses the stage has yet witnessed. Nothing 
could be finer than some of Mad. Garcia’s singing on this 
occasion. A quaintly florid piece from Hiindel,—a brilliant 
scene from Rossini,—a singular composition by Graun,—and 
a legend by Schubert,—each and all were delivered in a manner 
wonderfully true. The dramatic power of the singer was more 
particularly remarkable in the “Erl King.” It was cleverly 
accompanied by M. Hallé. The concert was evidently to the 
taste of the audience.— Manchester Examiner. 

In1p.—The new organ at St. Peter’s church was opened by 
Mr. E. J. Hopkins, on Thursday afternoon, the 1st inst. A 
selection from the works of the great masters and a “sketch” 
composed by Mr. Hopkins served to show the capabilities of the 
instrument, manufactured by Messrs, Kirtland and Jardine, of 
Manchester, which is tuned on the “equal-temperament” system 

LiverrooL.—(From our own Correspondent.)\—The Gassiers 
and Mr. Swift repeated Za Sonnambula and Don Pasquale, last 
week, to crowded houses, at the Theatre Royal, and on Thursday 
the prima donna took her benefit—the performance consisting 
of acts of the above mentioned operas, and the Barber of Seville. 
Emma Stanley’s Seven Ages of Woman, at the Clayton Hall, 
has been successful. Jullien is announced to give some magni- 
ficent concerts at the Zoological Gardens in Whit-week, The 
season at these gardens commenced last Monday week, but the 
weather, far more resembled January than May. Mr. James 
Anderson and Miss Elsworthy have been playing at the Royal 
Amphitheatre with great success. 

Lenps.—(From our own Correspondent..—MapaMe JENNY 
Linp’s Concert.—M. and Madame Goldschmidt gave an evening 
concert here on Monday week, which was attended by a brilliant 
and crowded assembly. They were assisted in their performances 
by Herr Ernst, Signor Piatti, and Mr. Weiss. The programme 
included several classical morceau, all of which seemed to afford 
the greatest gratification to nearly a thousand persons, who 
attended the Music-hall on the occasion. Of Madame Gold- 
schmidt’s solos, the pieces which pleased most were “On mighty 
pens,” “Cari compagne,” and the echo-song, the two latter, 
especially, exciting the audience to a high pitch of enthusiasm. 
M. Goldschmidt’s pianoforte playing was greatly admired ; and 
the performances of Herr Ernst and Signor Piatti were warmly 
ap auded. Mr. Weiss sang, with considerable taste, Schubert's 

anderer,” and Mendelssohn’s “I am a roamer.” As an 
encore to the latter song, Mr Weiss gave his own composition, 
“The village blacksmith.” One of the local papers states that 
£750 were taken for admissions to the concert. 

Mancuester.—On Tuesday evening, the 29th ult., the various 
classes in connection with the Tonic Sol-Fa Association, held a 
meeting at the Roby Chapel, Grosvenor-street, Piccadilly. The 
members of the classes, in number about 800, occupied the body 
of the chapel; the galleries heing set apart for the audience. 
Mr. James Sidebotham presided. The meeting was addressed 
by Mr. Robert Griffiths, and the Rev. G, B. Bubier. In the 
course of the evening the pupils gave several selections from the 
Masters. Mr. R. Griffiths was the conductor. 

SELBy.—Hindel’s oratorio of the Messiah, conducted by Mr. Bowling 
and led by Mr. Pew, was performed in the private room, on the 17th 
April, before a large audience, The principal performers were Mrs. 
Sunderland, Mrs. Gill, Miss Crosland, Messrs, Hinchliffe and Inkersall, 
supported by a band and chorus, 





Haniry.—The Rev. J. J. Waite continues to give his lectures 
on Congregational Psalmody, in the Potteries—Dr. Mark and 
his juvenile pupils gave a concert the week before last in the 
covered market. Between 4,000 and 5,000 children from the 
various schools were admitted on payment of 1d. each. In the 
evening, also, Dr. Mark gave a repetition of the same perform- 
ance, when at least 7,000 were present. The National Anthem 
concluded the concert. 

Norrineuam.—(lrom a Correspondent.)—Music seems to be 
quite in the ascendant in this spirited and ancient borough. The 
Creation was performed on the 23rd ult., with Mrs. Sunderland, 
Mr. Lockey, and Mr, Thomas as principal vocalists. The band 
included in its ranks Mr. Nicholson (flute), Mr. Gill (violin), 
Messrs. T. and H. Selby (violoncello and contra basso). Mr. H. 
Farmer conducted. On the following Wednesday; the'30th ult., 
the Harmonic Society gave its finishing concert of the season, 
with Mr. Nicholson (flute), and Mr. H. Farmer (concertina), 
as solo performers, and on Tuesday last, Miss Poyzei (a very 
promising young vocalist), gave her first concert. The performers 
were all local, with the exception of Mr. Nicholson. Mr. H. 
Farmer presided at the pianoforte. Jullien is announced for an 
open air concert in the Arboretum, on the 27th, and a series will 
be given in the same place every alternate week, by W. H. Nichol- 
son, with the Duke of Rutland’s private band. 

OAKENGATES.—A performance of sacred mnusié by-the amateur 
vocalists of Oakengates, in aid of the widows and families ofde- 
ceased workmen, took place on Monday evening, the 20th ult., at 
the Independent Chapel. The performance was under the patron- 
age of the leading gentry. The principal vocalists were Mrs. 
John Hayward, Misses Reynolds, Miss Wight, and Mr. G. Main- 
waring ; instrumentalists—violin, Mr. Henry Hayward ; leader, 
Mr. C. Roden ; pianoforte, Mr. T. Hayward ; accompanist, Mr. 
John Hayward ; conductor, Mr. M. Palmer. 

Lymineron.—An amateur concert was given last week in aid 
of the funds of the Lymington National Schools. Among the 
performers were Lady Carnac and Mrs. Leigh, 

RicuMonp.—An evening concert was given at the Castle 
Hotel, in aid of the building fund of the Royal Naval Female 
School. The vocalists were Miss Dolby, Madame Riidersdorff, 
and Mr. Lockey. The instrumentalists were Mr. J. B. Chat- 
terton, harp; Herr Ries, violin; M. Paque, violoncello; Mr. 
Boosé, clarionet ; and Mr. W. C. Selle, pianoforte. The accom- 
panists on the pianoforte were Mr. W. H. Holmes, Mr. F. 
Romer, and Mr. W. C. Selle. The programme was made up 
of works suited to the popular taste. A feature of the concert 
was the performance of a duet concertante for pianoforte and 
clarionet by Cavallini, on airs from “Beatrice di Tenda,” re- 
markably well played by Mr. Boosé and Mr. Selle. Mr. Boosé 
is too seldom heard in public, his tone is pure, and his execution 
first-rate ; he was well seconded in the duet by Mr. Selle. The 
concert gave general satisfaction. 

Srockrort.—On Tuesday evening, the 29th ult., a concert was 
given in the hall of the Oddfellows’ Widows and Orphans’ Insti- 
tute, in aid of the funds for the re-opening of the half of the 
institute, under the patronage of the mayor and the borough 
magistrates. The principal performers were Mrs. Sunderland 
and Mrs, Brooke, of the Manchester concerts, and Messrs. 
Edmondson, Wilkinson, Walton, and Smith. 

Braprorp.—On Tuesday evening, the 2ist ult, the members 
of the Bradford Choral Union gave a public rehearsal in the 
National School, Manchester-road ; free admission being given 
to no fewer than 400 persons. The performance went off weil. 
Mr. Jackson was the conductor—On Monday evening, the 20th 
ult., a concert took place in the saloon of St. George’s Hall, in aid 
of the funds of the Infirmary, the various parts, instrumental 
and vocal, being sustained by ladies and gentlemen amateurs. A 
ball afterwards took place. ) 

Farrnam.—The Sacred Harmonic Society closed its fifth season on 
the 15th ult., when the Hall of the institution was completely filled. 
The programme included selections from Handel, Haydn, and Mozart, 
Rossini’s Stabat Mater, and an anthem by Mr. Patten. The principal 
singers were Mrs. Conduit, Messrs. W. and P. Cross, and A. Conduit. 
There was a small but efficient band, led by Mr. Basquit, and Mr. 
Patten conducted. The gentlemen of the Winchester Choir lent their 
assistance, 
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CORRESPONDENTS. 

An Enauisu Musictan.—Zhe letter of our correspondent, dated 
May 5th, is declined with regret. Itistoo personal. Moreover, 
we have no wish to be, 

Carn A, Lane’s communication is an advertisement. 





DEATHS. 
At Milan, in the 36th year of his age, M. Alexander Corti, director 
of the Théatre Italien at Paris in 1852-3. 
On the morning of the 3rd of May, suddenly, at his residence in 
Paris, M. Adolphe Adam, the composer, aged 53. 





ERRATUM LN OUR LAst.——In our notice of a concert at Cheltenham, 
for Mr. Paget sang “A man’s a man for a’ that,” and Rossi’s “ Ah ren- 
dimi,” read Mrs. Paget sang, &c. 
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THE death of M. Adolphe Adam, the French musical 
composer, has caused, by its very sudden occurrence, quite 
a consternation among his numerous friends and admirers in 
Paris. How and when it occurred will be found elsewhere. 
The details at present are scanty ; but next week will doubt- 
less bring us a more correct account. Meanwhile, without 
venturing upon an apotheosis to the memory of the deceased 
musician, we may offer some few remarks, which, considering 
the active part taken by M. Adam in musical affairs during 
io last quarter of a century, will not be altogether out of 
place. 

M. Adolphe Adam was above all, and before all, a French- 
man; or rather he belonged to that small minority of 
Frenchmen which wiles away existence agreeably at Paris. 
He was educated and brought up as a Frenchman; he 
thought asa Frenchman. He laboured for fame and money 
(or rather for money and fame) as a Frenchman ; he worked 
assiduously, and obtained both. Moreover, inasmuch as the 
labourer is worthy of his hire, M. Adam merited both. 
His peculiar talent was essentially marketable; and his 
extreme facility and readiness for any kind of task 
enabled him continually to frequent the market with 
his wares. M.,Adam was especially serviceable to 
theatres. If an opera, or a ballet, was required within 
a given period, however short, M. Adam could always be 
depended on. A thorough man of business, he was never 
once known to be behind hand. Had he been a trifle more 
conscientious as an artist he would have been less handy as 
a manufacturer. What the alternative might have been it 
1s easy to guess—less money, perhaps, and more reputation ; 
less travel, and better health ; a slower rise, and possibly a 
longer life. 

M. Adam literally hacked himself to death—not through 
the imperious mandate of genius, which forbids its possessor 
one instant’s repose, while it consumes him in its fire—but 
from a very opposite motive, upon which it would be in- 
decorous to dwell just now. Mozart, and Raffaelle, and 
Mendelssohn were killed by too much labour. So was the 
author of Le Chélet. 

The avocations of M. Adam were many and painful. He 
could not accomplish all he had to do, and accomplish it 
well. He composed operas and ballets, without number ; he 
wrote fewilletons in the papers; he provided even the Church 
with music, such as it was; he was a professor in the Con- 
servatoire, a member of the Institute, and at one time 
manager of a theatre. At the period when he directed the 








Théatre Lyrique, where he sacrificed a large portion of his 
hard-earned savings, M. Adam’s existence must have been 
one incessant turmoil. He had to conduct a ‘theatre, and 
(still more difficult) to manage singers ; he had to compose 
operas himself and to pass judgement (as an tmpresamio) on 
the operas of others, which fora musician by profession was 
an invidious task ; he had to caleulate accounts, to balance 
profit with loss—and, in the midst of all, to give lessons ‘in 
the Conservatoire, and to write criticisms upon the musical 
performances in Paris, including those at his own theatre. 
How he could find time for so many things is a puzzle. He 
did find it, nevertheless ; and, what is more, time to enjoy the 
society of his friends and acquaintances, of which commo- 
dities few could boast a larger and more varied assortment. 

This is not the place to examine the claims of M. Adam 
as a musical composer. We may, perhaps, enter upon that 
task somewhat later ; but at present all the considerations 
are merged in the sincere regret that is unanimously felt for 
his loss. We believe ourselves not far wide of the mark in 
stating that M. Adam was as amiable as he was clever ; and 
that no one who knew him well could fail to entertain a 
strong regard for him. In spite of the petty jealousies 
and miserable intrigues that disgrace artistic (and especially 
musical) life in Paris, an ill word for Adolphe Adam was 
seldom if ever uttered, He was liked by acquaintances, and 
loved by friends. It is not a little to say in his favour that 
no man who has survived him will more deeply feel his loss 
than Rossini. To the affection (it was nothing less) which 
Rossini entertained for Adam we can testify. We 
have seen proofs of it. What that consummate master 
and admirable genius never, on any occasion, con- 
descended to do for himself, he absolutely volunteered 
on behalf of his friend, now departed. Not long ago we 
heard Rossini address these words, at parting, to the musical 
critic of a German newspaper :—“ Adieu, mon cher ami— 
merci pour votre opinion de moi—mais, je vous en prie, 
soyez bon pour Adam; il le merite; il a vraiment du 
talent.” This, from Rossini, was worth a dozen fewilletons. 
The German critic—who had always previously been severe 
with regard to M. Adam (not to say unjust)—has never 
written against him since. But who could deny Rossini? 
We shali never forget the smile that lighted up his noble 
countenance when tendering that modest request—nay, let 
us rather say command, for though he has voluntarily abdi- 
cated the throne, is not Rossini the Emperor of Music ? 

Poor Adam, towards whom we have to accuse ourselves 
of more than one unkindness (he was too kind to every one), 
is now gone to his last home! Let us endeayour only to 
remember those qualities which made him so generally 
beloved. They were, indeed, many and excellent. Few 
visitors to Paris, who move habitually in musical circles, will 
fail to miss him from the various places of public entertain- 
ment, on their next resort to the capital of all the pleasures. 
No face was more familiar than Adam’s, and‘ few were more 
genial and pleasant. He was for ever eager and “ affairé,” 
up to the eyes in business, but with a smile of good humour 
and words of welcome, in the midst of his multitudixious 
occupations, for all who approached him—words that would 
issue from a mouth of which the most uncompromising 
exuberance of beard failed to conceal the benevolent ex- 
pression. 

Let us hope, with regard to Adolphe Adam’s music, that 
some, at least, of his numberless contributions to the theatre 
may outlive him. We are mistaken if more than one gentle 
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spirit will not plead for Giselle, more than one merry soul for 
the Postillon, and more than one lover of simple and un- 
affected melody for the Chalét. 


Tue report of the death of Bochsa, the well-known harpist 
and composer, which was current some time since, turns out 
to be correct. It now appears that Bochsa died at Sydney, 
shortly in advance of the departure of the last mail. The 
exact date of his decease we cannot at present learn ; but the 
fact. is, we believe, unquestionable. He had been giving 
a series of concerts with Mrs. Bishop, in the Australian 
capital. Not long before his death (if our information may 
be relied on) he had composed a requiem. This requiem, we 
further hear, was executed on the occasion of his funeral. 

Who knows but that the decease of M. Bochsa may have 
occurred somewhat about the period of that of Sir Henry 
Bishop ? 

The life of Bochsa is closely enough connected with musical 
events of interest and importance during the last half century 
(and more) to merit consideration apart. At present we 
must be satisfied with the simple announcement of its 
termination. In a future number, however, we propose to 
comment upon the talent and adventures of the celebrated 
harpist at some length. Though an accomplished musician, 
Bochsa was known to the majority of the world chiefly as a 
performer npon the harp—the first originator, indeed, of the 
modern school of harp players ; but we shall have to speak of 
him generally as a musician even more than as a virtuoso. 


Mr. Roczrs’ Sate.—The celebrated drawing of the Entomb- 
ment, by Raffaelle, an original design for the picture in the 
Borghese Gallery in Rome, and the most important work in 
Mr. Rogers’ collection, was knocked down on Tuesday last to 
Mr. Morris Moore, for the sum of four hundred and fifty guineas. 
This drawing is engraved in the Crozat collection. 

SEconp Lire Guarps.—M. Freehnert, late band-master to 
the 94th Regiment, has been appointed music master to the 
2nd Regiment of Life Guards. The choice is a good one, M. 
Freebnert being an intelligent and pains-taking musician. 

Recunt’s Park.—The band of the 2nd Life Guards, under 
the able direction of M. Freehnert, performed a variety of music 
in Regent’s Park, on Sunday last. Above 10,000 persons were 
present. 

Messrs. Hopkinson, the well-known pianoforte makers, who took 
first-class prize medals at the Universal Exhibitions of Paris and 
London, have just opened an elegant warchouse in Regent-street, 

THe Late M. Anotpas ApAM.—The Emperor of the French has 
ordered last Tuesday night’s receipts at the Grand Opera, when 
the Corsaire was performed, to be given to the widow of 
M. Adam, the composer of the ballet. 

Stonork PAaLMERINI gave a matinée musicale in the New 
Beethoven Rooms on Saturday last. The vocalists were Miss 
Corelli, Miss Vernon, Signor Lorenzo, and the beneficiaire ; 
the instrumentalists, Herr Goffrie, violin; Signor Belletti, 
clarinet; and Herr S, Lehmeyer, pianoforte. Herr Lehmeyer 
and Signor Pillotti were the conductors. Signori Palmerini 
and Lorenzo were much applauded in a duet. Signor Palmerini 
also sang a romanza of his own composition, and one by Gordi- 
giani.. Signor Lorenzo sang a romanza by Verdi, and Rossini’s 
“Tarentella” with great spirit, and was deservedly applauded. 

M. Jutes pe Guimes.—This well-known professor of singing, 
musician, and accompanist, will arrive in London in the course 
of next. week. 

M. Jutiizy has returned from the continent. He has engaged 
a band of Zouaves for his provincial tour, which begins on 
Monday. 

MADEMOISELLE JENNY Baur has arrived in London from 
Stuttgart, and will remain till the end of August, when she 
leaves for Vienna, where she is engaged. 





HER MAJESTY’S THEATRE. 


However sceptical some folks may have been—and there is 
no denying that there were sundry unbelievers up to the last 
moment—no doubt whatsoever now exists as to the re-opening 
of Her Majesty’s Theatre, which is fixed, according to an- 
nouncement, for this evening. 

Madame Alboni arrived on Saturday morning, and attended 
rehearsal on Tuesday and Wednesday. Signor Calzolari had 
also arrived, and was in his place at the first repetition, as was 
also Signor Belletti, Signor Zucconi, and the dii minores in the 
cast of Cenerentola. 

The orchestra and chorus rehearsed on Thursday, when Sig. 
Bonnetti for the first time assumed the béton of Her Majesty's 
Theatre. Of the conductor, band, and chorus, we are not at 
present enabled to judge. 

Very little in the way of re-decoration has been effected in 
the interior of the theatre, nor, indeed, was any required. The 
old amber satin hangings have been taken from their warm 
coverts, where they have been lying in state for three 
years, and appear as glossy and splendid as in the days 
of their juvenescence. The panels between the boxes have 
been merely cleaned, the gilding and painting being in a 
wonderful state of preservation. The chandelier has undergone 
a complete renovation, the whole of the drops being taken off 
and thoroughly cleansed, and new ones supplied where they were 
wanted. In short, Her Majesty’s Theatre—as far as we can 
judge from seeing it by daylight—will present exactly the same 
brilliant appearance it did in the palmiest days of the old opera. 

We enter into no speculation at present. We wait for facts 
to descant upon ; and, with, the best wishes for the success of 
Her Majesty’s Theatre in itS new awakening, we lay down our 
pen until next week. 





ROYAL ITALIAN OPERA. 

Srvce our last, Grisi has appeared in Vorma, redoubling her 
exertions on each occasion. Vothing can beat down the energy 
of this magnificent nature. May it endure and flourish a thou- 
sand years ! . 

The third performance of Vorma was given in conjunction with 
the fourth act of J Trovatore, on Wednesday, as an “ extra” 
night—for the benefit (so the bills stated) of Sig. Tamberlik, his 
last performance in England previous to his departure for Rio 
Janeiro, A notice of this event, which appeared in The Times of 
Thursday, so entirely accords with our own sentiments, that we 
cannot do better than reproduce it :— 

“The entertainments last night consisted of Norma and the fourth 
act of Il Trovatore. According to the bills this was an extra evening, 
for the benefit of Signor Tamberlik, who sang in both operas—in the 
first as Pollio, in the second as Manrico. At any rate, it was the final 
appearance in England, for a very long time, of a deservedly popular 
favourite. Signor Tamberlik, we are given to understand, leaves imme- 
diately for Rio Janeiro, where he is engaged for fourteen months, at 
the expiration of which period he is to make the tour of North and 
South America. The farewell of one who has always done his duty 
with the utmost efficiency, and whose zeal has been on a par with his 
abilities, which have raised him to the highest rank, deserves to be 
recorded—more especially since it was unpreceded and unaccompanied 
by fanfaronade, or any kind of display. : 

“ Signor Tamberlik made his début at the Royal Italian Opers 
(April 4, 1850) as Masaniello, with success which, doubtful on the first 
night, was firmly established after two or three representations. He 
very soon, indeed, acquired that place in public estimation which he 
ever afterwards maintained without rivalry as the most admirable 
tenore robusto since the days of Donzelli, whom, moreover, he was 
generally allowed, and with justice, to surpass in the purely histrionic 
department of his art. In the course of six years Signor Tamberlik 
has renderedeminent services. The extent and variety of his répertoire 
may be best understood by a reference to the list of characters he has 
successfully attempted. During the first year of his engagement at the 
Royal Italian Opera he appeared in no less than eight—viz., Masaniello, 
Pollio, Amenofi, (Mosé in Egitto), Rodrigo Dhu (La Donna del Lago), 
Robert (Roberto le Diable), Hydaspes (Anato—a third title for Verdi's 
Nabucco, which, at Her Majesty’s Theatre, had been newly christened 
Nino), Otello, and Léopold (Halévy’s Juive). In 1851, four more 
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itz), Florestan (Fidelio), Don 


absent from his post. 

indomitable onergy. He has undertaken comparatively unimportant 
parts as readily, and bestowed as much pains upon them as upon those 
of the highest pretensions. He has more than ounce supplied the place 
of Mario himself in operas of vital consequence—such as Don Giovanni 
and the Prophéte—which, but for the timely intervention of Signor 
Tamberlik, must have been postponed, to the serious detriment of the 
treasury. Nor has he shrunk upon any occasion from assuming the 
chief responsibility in works the issue of which was doubtful, and from 
which other singers have retreated in dismay. As examples of this, we 
need only cite Sappho and Benvenuto Cellini. The Italian, French, 
and German schools have come home to Signor Tamberlik with equal 
grace—witness his performances in Otello, Robert le Diable, and 
Fidelio—three master-pieces, in which the principal tenor parts have 
never been sustained with greater power and effect. To analyse his 
talent, however, or to describe the peculiarities of his voice, would be 
going over ground already fumiliar to our readers. We merely wish to 
pay some slight tribute to a great and conscientious artist, whom it is 
more than likely we shall not see again for years—if, indeed, at all—who 
has stood high in public favour, and may be fairly regarded as an orna- 
ment to his profession. 

“ Signor Tamberlik has rarely sung the music of Pollio more perfectly 
than last night, or distinguished himself more prominently in that of 
Manrico, He was encored in the ‘Miserere’ of Jl Trovatore, and 
thrice recalled in the course of the evening.” 


On Thursday, L’£isir d’Amore was given for the fifth time 
this season. ‘To-night we may expect J/ Conte Ory, with dear 
old Rossini in his liveliest and most fascinating mood, Mario 
will arrive in a day or two; and Lablache (who has been 
indisposed) will follow him, from Paris, almost immediately. 


COVENT GARDEN THEATRE. 

On Saturday afternoon, a meeting of proprietors and renters 
was held at Robins’s. The chair was occupied by Mr. Morgan. 

Mr. Surman stated that since they last met, the Duke of 
Bedford had commenced an action against the proprietors for 
the recovery of the site. The proprietors had commenced an 
action against Mr. Gye for the arrears of rent (£1,700), and for 
a balance of £750 due to the proprietors’ Mr. Gye had issued 
a writ against the proprietors for damages done to his property 
by the late fire. On the receipt of the £1,700, of which he had 
no doubt, the renters would obtain the last annuity, The pro- 
prietors were at liberty to rebuild the theatre, but as far as he 
was concerned he should not take any steps in the matter. 

A long discussion ensued upon the affairs of renters and pro- 
prietors, during which it was stated that the Duke of Bedford 
would grant a new lease for building a new theatre to the pro- 
prietors, allowing them the ground for the first year at a pepper- 
corn rent, and foregoing the arrears of rent due; but in case 
they refused to rebuild, the site and all upon it would be lost to 
them, and any person taking a lease would receive with it the 
present walls of the theatre. 

A Renter thought there had been great remissness on the part 
of proprietors in not insuring the building, und another renter 
maintained that the proprietors were liable to be compelled to 
continue the payment of the annuity of £12 10s, to each of the 
renters for the unexpired term of the lease, viz. 38 years. 

It was ultimately decided that a fund should be raised for 
obtaining the opinion of counsel on the point, and that another 
meeting should be held as soon as possible to come to a final 
decision. The proceedings terminated with a vote of thanks to 
the chairman. 


1 





THE ORCHESTRAL UNION. 

Tre concerts of the Orchestral Union are now firmly estab- 
lished, and Mr, Alfred Mellon, their director and conductor, may 
be complimented on the high place they have attained in the 
estimation of connoisseurs. It was he who originated them, and 
under his care they have been sustained and carried through 
various changes of fortune. If these performances failed to com- 
mand the patronage of the musical public it would be surprising 
indeed, since, as examples of finished orchestral execution, they 
have never been surpassed in England. Aflixed to the programme 
of the first concert—which took place on Saturday afternoon, in 
the Hanover Square Rooms—is a brief address, from which we 
extract the following, as best explanatory of the designs and 
objects of the Institution :— 

“The Orchestral Union was instituted with a view of obtaining the 
most perfect execution of the symphonies, concertos, and overtures of 
the great masters, which constant practice, by the same performers, 
under the same conductor, can ensure. his desideratum is not to be 
accomplished without the utmost perseverance ; but, as an example of 
the excellence that may be attained by such means in the art of orches- 
tral performance, it is only necessary to cite the concerts at the French 
Conservatoire. The aim of the director of the Orchestral Union has 
been to emulate those celebrated entertainments, and, by degrees, if 
possible, to establish in London an institution resembling that which 
has rendered Paris musically famous, The acknowledged ability of 
English orchestral players, on wood, brass, and stringed instruments, 
gives reason to believe that this is not impracticable, but that with 
unremitting application a similar result may be achieved, and the 
metropolis of Great Britain, no less than the capital of France, be 
enabled to boast of its Société des Concerts,” 

The professions involved in the above are bold, considering 
that we have already two great societies for the performance of 
orchestral music, one of them nearly half a century old, but 
truth compels us to admit that they are not without warrant. 
With a band of fifty performers—ten less than the beaw ideal 
of Beethoven—Mr. Mellon, on Saturday, gave one of the sym- 
phonies of that great master in a style which we are much 
inclined to doubt whether the justly-celebrated players (about 
80 strong) at the Paris Conservatoire could have excelled. 
The selection was as follows:— 


PART I, 


Professor Bennett. 
Mozart. ‘ 
Molique. 


Overture, “The Naiades” 

Duect—M. and Madame Gassier 

Concerto Violin—No. 3, in D minor - 
PART II. 


Beethoven. 


Symphony—No. 8, in F 
Rossini. 


Cavatina—Madame Gassier 
Overture—“ Heloise” Mellon. 

The programme itself was a model of taste. There was a 
feast, but not a surfeit, of fine music. The beautiful concert- 
overture of Mr. Bennett went, as we never heard it go before— 
anywhere, Of the symphony we have spoken. Mr. Mellon’s 
overture—one of his best, although in the Italian manner, of 
which Rossini has presented us with so many brilliant speci- 
mens—was played con amore. The fifty instruments were like 
one. As a proof that, with the necessary pains and attention, 
every variety of light and shade, all the gradations of tone, in 
short, from fortissimo to pianissimo, can be insured, we might 
not only appeal to the symphony and overtures above mentioned, 
but to the accompaniments in Herr Molique’s concerto for the 
violin, which, from beginning to end, exhibited a delicacy, point, 
and correctness that left nothing to desire. Moreover, the 
beauty and ingenuity of the work, and the very masterly per- 
formance of its eminent composer, made this concerto (intro- 
duced by Herr Molique in 1842, at the Philharmonic Concerts, 
when he first appeared in England) a rare and genuine treat, 
which the audience acknowledged by the loudest applause. 

We must not omit to mention that in the trio of Beethoven’s 
symphony the violoncello obbligato was allotted to the principal 
instrument, and executed with great neatness and dexterity by 
Mr. Collins. This is what the composer intended, and when 
the wind instrument parts are given with the requisite soft- 
ness—as was the case on the present occasion—the effect is 
_ infinitely preferable, 
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The vocal music consisted of “La ci darem,” and “ Una voce 
poco fa”—the former well sung by M. and Madame Gassier, 
the latter—a wonderful display of florid execution—by the 
lady alone. 

Mr. Alfred Mellon was warmly received when he made his 
appear on the platform. The post of chef duttaque was 
ably filled by M. Sainton—*solo violin” to the Orchestral 
Union. 





MR. STERNDALE BENNETT'S SOIREES. 


Tne second of these delightful entertainments came off on 
Tuesday evening before a very brilliant audience in the Hanover- 
square Rooms. The following was the programme : 


PART I. 
Chamber Trio, Op. 26, pianoforte, violin, and 
violoncello ia wm 
Sonata, pianoforte, in C minor, Op. 35 
Aria—“ O salutaris hostia wa hes 
Andante e Variazioni, Op.. 35, in B flat, two 
pianofortes aps dee he 


W.S. Bennett, 
Dussek. 
Cherubini. 


Rob. Schumann. 


PART II. 
Sonata in B flat, Op. 45, pianoforte and violoncello 
Song— Sing, maiden, sing,” Op. 35 
Selections from Pianoforte Pieces, 
mains, Op. 85 oe Rob. Schumann. 


The chamber trio (why “chamber trio” ?) in A of Mr. Stern- 
dale Bennett, one of his most melodious and ingenious works, 
has been often described and often praised. The pianoforte 
part was of course admirably executed by the composer, who, 
on the present occasion, was ably assisted by Herren Leopold 
and Moritz Ganz on the violin and violoncello, These gentle- 
men are from Berlin, and it was their first appearance in 
England. 

Mr. Bennett was in fine play all the evening, and every con- 
noisseur must thank him for introducing (for the first time at 
his concerts) that seldom-heard sonata of Dussek (one of the 
three dedicated to Clementi), Though not equal in merit to 
“Les Adieux 4 Clementi” (a sonata in E flat, op. 44—best known 
in this country as “The Farewell”), the one in C minor is 
highly characteristic of its author ; and even its bufo finale, in 
the major key—which, in less ingenious hands, might border on 
vulgarity (owing to its theme)—must always please when given 
in Mr. Bennett’s vigorous and unaffected style. The B flat 
“ sonata-duo” of Mendelssohn was another masterly perform- 
ance on the part of Mr. Bennett, who worked manfully to keep 
his partner—M. Moritz Ganz, the violoncellist (a good, but not 
over-spirited player)—up to the mark. 

The duets with Madame Clara Schumann were trebly in- 
teresting. It was interesting to hear two such pianists 
together as herself and Mr. Bennett ; it was interesting to hear 
the rarely performed pianoforte music of Robert Schumann ; 
and it was interesting to observe the exquisite solicitude with 
which the unfortunate composer’s gifted and amiable wife dwelt 
upoms every phrase of his melody, every modulation, every turn 
of harmony. No playing could be more spirituel and poetical. 
The variations (for two pianos) are very original ; but still more 
were we pleased with the smaller pieces, of which there were 
four :—Deim-Kranewirden; Kroaienmarsch ; Trauer, and Spring- 
brunnen, Mr. Bennett entered sympathetically into the feeling of 
Madame Schumann (who was warmly received); and a great 
treat was the result, 

Madlle. Pels Leusden, who has a good contralto voice, sang the 
aria of Cherubini very nicely, and was well accompanied by Mr. 
Harold Thomas, Mr, Benson, too, did his best with Mr. Bennett’s 
new song “Sing, maiden, sing” (from the set of six, Op. 35), 
which is quite a gem. 

The concert gave unanimous satisfaction. 


Mendelssohn, 
. W.S, Bennett. 
i quatre 





Duntin.—Mr. T. C, King has been playing Hamlet to crowded 
houses, at the Queen’s Theatre. At the end of the lay he was 
called before the curtain. Mrs. Webb was the Ophelia and Mr. 
Vaughan Laertes, 





AMATEUR MUSICAL SOCIETY. 
THE programme of the concert last Monday was as follows:— 
PART I, 
Spohr. 
Angelina. 


Herold. 


Symphony in EF flat ss a “as 

Song—* Fare thee well” —Herr Reichardt ... 

Overture (Zampa) ad ose ma dee 

PART II. 

Movements from Concerto for Violin, Mr Louis 
D’Egville he ee ed «+ Mendelssohn. 

Aria—* Batti, batti”—Mad. Ella Henderson ... Mozart. 
Violoncello obbligato, Mr. Bonamy Dobree, jun, 

Song—“Good night, beloved” —Herr Reichardt é. 

Overture (Les Diamans de la Couronne) és 

Conductor—Mr. Henry Leslie. 


Balfe. 
Auber. 


The band was more than usually attentive, and appeared to 
give satisfaction to the conductor, both in Spohr’s difficult sym- 
phony and the lighter and more familiar overtures. Mr. Louis 
D’Egville got through the movement from Mendelssohn’s violin 
concerto extremely well. 

Herr Reichardt was very successful. He sang Angelina’s 
graceful song with much taste, and Balfe’s charming “Good 
night, beloved,” from the Longfellow set, with such spirit and 
expression as to obtain a unanimous encore. This serenade 
seems lately to be the popular song of the season. Mad. Ella 
Henderson, too, pleased in “Batti, batti,’ the violoncello 
obbligato being entrusted to Mr. Bonamy Dobree, jun., who 
acquitted himself honourably of a task by no means easy. 

At the next concert Angelina is to play the pianoforte 
concerto of Mr. S. W. Waley. 





HER MAJESTY’S STATE BALL. 


M. Laurent’s band performed the following selection of music 
at the State Ball on Thursday last :— 

Waltzes—“ Les Vépres Siciliennes,” H. Laurent; “Russian Melo- 
dies,” Gungl; “The Bridesmaid,” H. Laurent; ‘“ Doux Souvenirs,” 
Bousquet; “Les Lues de Londres,” H. Laurent; “The Mountain 
Daisy,” D’ Albert. 

Quadrilles—* Bonnie Dundee,” D’Albert ; “La Traviata,’ H. Lau- 
rent; “ Le Corsaire,” Musard; ‘ Sonnambula,” D’Albert; “ St, 
Patrick,” H. Laurent; “Le Chateau de Windsor,” Marie. 

Polkas—“ Les Zouaves,’ H. Laurontt; “ The Camp,” D’Albert ; 
‘* Mignonne,” Lamotte. 

Galops—* Pelissier,’ D’Albert ; Malakoff,” H. Laurent. 

We are informed that the private band, under the direction of 
Mr. Anderson, was requested te perform this duty gratuitously. 
They refused compliance ; and orders were then given that no 
member of the band should be allowed to accept an engagement 
in M. Laurent’s orchestra on the evening in question. 


Drury Lane.—Lucia di Lammermoor has been produced 
during the last week, to introduce Mr. Eliot Galer, with his late 
“improvements” which he has brought from Italy. It is a 
common belief among artists that, by making a short excursion 
to the frontiers of Italy, they immediately undergo a sudden 
transformation and become permanently cured of all defects of 
voice, intonation, style, and acting, even as the cripple in olden 
times was plunged into the pool of Siloam, and became, relieved 
of his infirmities. That this miracle is not to be relied on, how- 
ever, the experiment made by Mr. Eliot Galer is a proof, . He 
neither sings nor acts better than he did before he made his 
continental trip. He sings constantly out cf time, and displays 
no expression whatever. The last act of the Lucia, as as 
Mr. Eliot Galer’s Edgardo is concerned, is nothing more than a 
burlesque. Mr. Galer is uncomfortable in his top, boots, and 
seems afraid of his own rapier. It is not until he lies full length 
on the ground when the curtain falls that he appears thorough! 
at his ease. Every other position must be as painful to himself 
as it is to the spectators. 

The opera was followed by the performances of Mr. and Mrs. 
Florence, the last importations from America. Mr. Florence 
acts the part of an Irish boy, and his wife that of a smart 
“Yankee gal,” in a very common unmeaning farce, called The 
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Yankee Housekeeper.. The Irish boy is represented with a good 
deal of quiet humour, but the applause of the public is bestowed 
on the Yankee “gal.” She is indeed a! genuine specimen of the 
gentler sex in its more natural state, unrestrained by the con- 
ventionalism of society, and with an original manner of display- 
ing its “ demonstrative ecstacy.” All the Yankee girl’s winks and 

estures are original, but they are not very numerous or varied. 
fn. Florence has acquired certain arts to perfection. The best 
of all is the look of imperturbable innocence she assumes after 
saying a smart thing. Another is a most rapid way of bringing 
out sentences without any movement of the face. Her way, too, 
of assuming an air of modesty which she does not feel, is ex- 
cellent. Mrs. Florence amuses us by her sly suggestive looks, 
which are quite new; but unless she can extend her sphere of 
character, we shall pronounce them only as so many tricks, and 
by no means as specimens of real acting. 


ConcERTS OF THE WEEK.—The Matinées, Soirées, Réunions, 
Concerts, chamber, miscellaneous, benefit, serial, and “ grand,’ 
are so numerous and pressing at this time of the year, that we 
are necessitated to forego our customary mode of giving to each a 
separate heading and distinct notice, and to reduce them to one 
paragraph. By this means we shall be enabled to make room 
for all current entertainments, instead of omitting some, as we 
have frequently been obliged to do. Of course concerts like the 
Philharmonic, Musical Union, Orchestral Union, Royal Academy 
—when it furnishes anything worth specialising,—and those of 
public institutions, ete., will still claim a place and notice per se. 

The third concert of the RoyAt AcapEmy or Music, last Tues- 
day, presented one new piece—Overture to Pagenstreiche, by Mr. 
Harold Thomas, an associate—and scarcely anything else worth 
noticing. The ladies, soprano and contralto, still soar to the 

rand dramatic bravuras of the Italian school, as if their masters 
already foreshadowed in them embryo Grisis and Albonis, 
Much better if the professors would restrict them to their scales 
and solfeggi, or, at all events, give them something to sing which 
they could sing, when they appear in public—Mr, Water 
MacrarrEn’s Second Concert — Wednesday evening, April 
30—was as excellent as the first. The. special pieces were— 
Mendelssohn’s sonata in B flat (op, 45), tor pianoforte and violon- 
cello; G. A. Macfarren’s trio in E, for pianoforte, violin and 
violoncello ; Mozart's pianoforte sonata in C minor ; and Men- 
delssohn’s andante and variations in E flat (op. 8z), for the piano- 
forte. Mr. Walter Macfarren introduced several compositions of 
his own; among which, the most noticeable was a duo in A 
(MS.), for pianoforte—admirably executed by Messrs. Walter 
Macfarren and Lindsay Sloper. We would also mention two 
very pleasing songs— “A Farewell,” and “Twa sweet een” 
—sung by Miss Dolby. —— Beaumont Institution. — The 
Jast concert of the season was given on Thursday evening, 
Madame Anna _ Thillon— according to the programme — 
making her only appearance in London on this occasion. 
She song come of her old favourite melodies, but with, by no 
means, the old effect. Mr. Sims Recves, as usual, carried every- 
thing before him. He was encored in nearly all his songs, and, 
after the “ Bay of Biscay,” gave “My Pretty Jane” to a unani- 
mous demand from all parts of the hall. Miss Louisa Vinning 
ereated a highly favourable impression. She sang “ Where the 
bee sucks” with great sweetness and éxpression, and was loudly 
encored. ‘This ers lady—who may be remembered a few 
years ago as “The Infant Sappho’—has lately been studying 
with Mr; Frank Mori, and promises to become, if indeed she is 
not already, a most valuable acquisition to the concert-room. 
Mrs. Sims Heeves was encored in “There’s nae luck: about tlie 
house,” when she gave “"Iwas within a mile of Edinboro’ 
town”—both were rendered with infinite spirit and point. Mr, 
W. Cattermole, violinist, from Her Majesty's Theatre, displayed 
abilities of no mean order in a solo of his own composition, and 
was vigorously applauded. Madame Amadei sang, among other 
things, “We'll laugh and sing all cares away,” the Brindisi 
from the Traviata, with a good deal of vivacity. Mr. Frank 
Mori officiated as conductor.—Herr Apotpn ScHLOESSER gave 
a concert at the Hanover Square Rooms, on Wednesday evening, 
which was remarkable for a numerous attendance of ladies and a 








small sprinkling of gentlemen. Herr Schloesser, who we need ! 


hardly observe is a pianist of some mark, distinguished himself 
in Mendelssohn’s Andahié aba Rondo! Cuipritedioso, and in a trio 
for piano, violin, and violoncello, by Moscheles.. He also per- 
formed a duo with M. Alexandre: Billet, which; was t beat 

erformance of the evening. Madame Viardot, Miss Sta ’ 
eer Reichardt and Signor F. Lablache,; were the singers, 
Madame Viardot sang the great air from the Ztaliana in Algeri, 
“Pensa alla patria,” two Spanish songs, and a “ mazourka” by 
Chopin. The last was executed with extraordinary effect. 
Herr Reichardt sang Balfe’s “Good night, beloved 1” in a man: 
hardly to be surpassed for spirit and expression, and joined Miss 
Stabbach in Mendelssohn’s exquisite duo, “Zaleika,” which was as 
pretty a piece of ensemble singing as we have heard for some time 
in the concert room.—The Monday concerts atthe, Royan Pan- 
opTicon continue their attraction, with the aid of the Spanish 
Minstrels, At the last concert Mr. Augustus Brabam, Mr. J spr 
Drayton, Mr. Dawson (from St. Paul’s), Miss Clari Fisher 
Mad. Weiss sang. The programme was of the kind called “Tooae,” 
but seemed to satisfy the visitants, who were especially taken with 
Senora Marietta, and applauded her in “Di piacer.” The instru- 
mental performers were Mr. B. Wells (flute), Mr. Horatio Chie 
(violoncello), Master Heinrich Werner (pianoforte), and Mr. 
T.Chipp (organ).—Prcco’s concerts at the St. James’s Theatre 
go on from week to week. The programme presents no romps 
and little interest attaches to any of the performers excepting the 
poor blind Sardinian Minstrel, whose simple whistle still draws 
crowds nightly. A new piece, ‘ Souvenirs,de l'Opera 2igoletto,” 
was introduced last week by Signor Picco. ‘Ihe effect, if possi, 
surpassed that of his former efforts—The fourth concert of 
Reunion Des Arrs came off on Wednesday evening. | ‘The 
programme is scarcely worth referring to, and must have béeh 
concocted without consideration for the auditors. The only’ thin 
worth recording is that Madame Clara Schumann is announce 
to sing at the next soirée. If, however, musicians | were | not 
thoroughly gratified with the performances, such of the visitors 
as had a taste for painting, could not fail to be pleased with 
some fine ancient and modern pictures which were exhibited 
during the evening. Among these was one by Rafael, one 
Michael Angelo, and one by Leonardo da Vinei, each of whic 
found a host of admirers. 

Cuapreit v. Davivson.—On Monday last ‘the copyright ‘of 
the song “ Minnie” was again brought into dispute by the action 
of “ Chappell v. Davidson.” The defence was, that the printer’s 
name was not attached to Chappell’s edition in aecordance with 
the statute. This plea was not admitted, as being no defence to 
the action, and Davidson was ultimately allowed to amend his 
pleading, so as to raise the real quéstion in dispute. 

Grevaprer Guarps.—Herr Schallehn, late directur of the 
Crystal Palace Band, has been appointed band-master of jhe 
Grenadier Guards. Nd 

Sypvey.—Madame Bishop and Bochsa were giving ‘concerts 
at Sydney, N.S.W., according to the last advices. 

Mr. Caartes Saraman’s’/Amateur ‘Cdorau/ Sociery.— 
Mr. Costa’s oratorio, H/i, was performed on Wednesday. The 
execution was more’thaneréditable’ to éénductor and pupils, 
Mr. Salaman, we understand, having taken gréat pains in drilling 
the singers,.and having been ena to obtain four full re- 
hearsals. Is Mr. Costa more prized by Mr. Salaman and his “ fair 
and brave” amateurs than Rossini or Mendelssohn ? Else why four 
rehearsals to Zvi, and only one to Guillaume Tell and Elijah ? 

Paris.—News is seant in the French metropolis, The Grand- 
Opéra gives nothing new, but threatens M: Billetta’s new opera, 
La Rose de Florence, which has at last had a rehearsal by 
the orchestra. The Thé4tre Italien is still enabled to repose 
on Mad. Ristori’s success in Medea. Mad. Marie Cabel accepts 
her congé from the Opéra-Comique on the Ist of June, and 
her place will be supplied by Mad. Ugalde, who has just recovered 
from her recent serious indisposition. The first representation 
of Valentine d’Aubigny, words by MM. Michel Carré and Jules 
Barbier, music by M. Halévy, took place on Saturday week at 
the Opéra Comique, 
hThe success of Vivier’s concert was so great that the celebrated 
porn-player has decided upon giving a second, which will take 
lace at the Théatre Italien, 
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ADVERTISEMENTS. 


O PARISH CHOIRS AND CHORAL SOCIETIES.— 
“New Pe Deum aad Jubilate i A, very easy, price One Shilling; New Te 
Deum and Jubilate inG, very easy, price One Shilling. Composed and arranged 
f-r Four Voices, with Organ, Pianoforte, or Harmonium aecompaniment, by 
W eH, Birch. “Eich ‘service sont — free on receipt of 12 postage stamps 
— /H. Birch, Amersham, 


\TEW SYSTEM OF SCALE PRACTICE FOR THE 

d PIANOFORTE. By T, Searshrook. Price 4s. 6d. With exercises on chords 

in three pesitionson every degree of the scale—scales in thirds and sixths; Cbro- 

wade ditto, ditto; the Harmonised scale, ditto, with six varia'fons. Exercises in 

ovtaves. on afavoutite Irish air. ‘These scales are suitable for pupils of all ages, 

and we have no hesitaticn in saying this is the best arrangement we have ever 
goen.”—Cramer, Beaie, aud Co., 201, Regent-street.f 


SBORNES “A TE O CARA,” (from Puritani) tran- 

scribed for the pianoforte, third edition, price 2s. 64. Osborne's “da Donna 

e, ee, second edition, $s. ; and * Mi Matica la Voce,” from Mosé in Egitte, 

PG. "These transcriptions are the most. popular morgeaux lately produced by 
Osborne.--Boosey and Sons, Musical Library, 28, Holles-street. 


ADAME OURY’S FANTASIA ON LA TRAVIATA 
is publishod this day. Price 4s, Beosey and Sons, 28, Holles-street. 


A AD. OURY’S NEW VALSE.—Le Rossignol Valse, 
d dedicated to Jenny Lind, is published this day. Price 3s. Boosey and 
Sons, 28, Holles-street, 


ORDMANN’S LIBIAMO, from LA TRAVIATA, for 


Pianoforte, is published this day, price 3s. Boosey and Sons, 28, Holles-strect. 


fpALre. LONGFELLOW, and SIMS REEVES.—Just 

published. ‘Good night, good night, beloved !” Serenade by Longfellow, 
Composed Wy Balfe, Surg by Sims Reeves. Encored at every Concert. Price 2s. 61. 
Orchestral Parts, 2s. 6d. Boosey and Sons, Musical Library, 28, Holles-street. 


HE REAPER AND THE FLOWERS.—Song by 
Longfellow, Composed by Bulfe, Sung by Miss Dolly, Miss Pool, and Mad. 
Amadei. Price 28,64, ‘ Mr. Bulfe has set it for’a contralto voice with peculiar 
and d chaning quaintness, The contrast between the major and minor themes 
th good) is ew happy: while the recitative on the words, ‘He gazed at the 
wers,’ and. , at the conclusion, *’I'wasan Angel visited the green earth,’ is 
well-considered pat’ produces an excellent effect."—Musical World. Boosey and 
Sons, Musical Library, 28, Holles-street. 


18,18 THE PLACE, STAND STILL MY STEED.” 


New song by Longfellow and Balfo, sung by Miss Huddart at Mr. Caso’s 
concert, and rapturously encored, ‘The melody is piquant and sparkling, aud 
within the ranve ema voices,”"—Musical World. Boosey and Sons, Musical 
Library, 28, Holles-stree 
































Just Published. ; 
IS LOVELY MAY.’—Song written by Edward 
Farmer, the Music by W, T. Belcher. Price 2s. 6d. D’Amaine and Co, 


TVXCELSIOR, ” as a Cantatina; Chorus with solos for 
soprano, alto, donee and bass. Poem by Longfellow, Music by W T. 
Belcher, 


'N EW PUBLICATIONS. 


BRINLEY RICHARDS NATIONAL AIRS FOR THE 
PIANOFORTE. 


Solos, 3s. Duets, 3s, 6d. 


ENGLISH. 
No, 1.~—Home, Ssweet Home, No, 
2.—Britisu Grenadiers. 
3.—My Lodgtug. 
SCOTCH 
No. 1.—Blue Bells of Scotland. 
2.—Scots wha hae. 
3.—Auld lang syne. 


DALBERT’S SCOTCH POLKA. 


Splendidly Tlustrated in Colours, with a Portrait of Her Majesty’s Highland 
Piper in the National dress, by Royal ermission, 
Price, 3s. ; Scptett, 3s, 6d. ; Full Orchestra, 5s, 


D ALBERTS NEW GALOP. 
THE PELISSIER, or MALARHONT ue: a Portrait of the French Marshal 


ours. 
Solo or Duet, 3s. ; Septett, 8s. 6d. ; Full Orchestra, 5s. 


D’ALBERTS LAST QUADRILLE. 


GENEVA. A New Set on Swiss Airs. llustrated. 
Price, 4s. ; Duet, 4s. ; Septett, 3s. 6d.; Full Orchestra, 5s. 


D’'ALBERT’S BONNIE DUNDEE QUADRILLES. 
Splendidly Hiustrated, 
“*M. D’Albert’s last and best set of Quadrilles on Seotch Airs.” 
Solos and Duets, 4:.; Full Orehestra, 5s. 


D’ALBERTS MOUNTAIN DAISY WALTZ. 
The Popular Walta for 1856. _ Illustrated in Colours. 
Solo or Duet, 4s.; Full Orchestra, 53. 
HOWARD GLOVER’S “TAM O'SHANTER.” 
This new and eminently successful Cantata is just published complete with the 
Choruses, aud is especially recommended to the notice of all Musical Societies. 
Price 10s. 6d. 


_CHAPPELL, 50, NEW BOND STREET. 


IRISH. 
1.—S8t. Patrick’s Day. 
2.—Oft in the stilly night. 
$.—Fly not yet. 





IANOFORTE ARRANGEMENTS of Le 
TRAVIATA. 3 
The complete ra, arrang¢d by Nordmann (in cloth) 
Madame Ours, Fantasie briliiante on the prinaipel sohisew. 
Nordmann, ‘‘ Libiamo,” the Brindisi P 
Laurent La Traviata Quairille : 
Montagne La Traviata Valse, superbly i 





NOFORTE ARRANGEMENTS of 
Nordmann, “ Ah che la morte," .. . we ie is ae 


Nordmann, “Tl Balen,” e 
Nordmann, ‘Si la Stanchezza,” se ee ee én 
" Nordnatn, “ Di quella Pira,” ee be oo oe os 
The complete Opera (in cloth) 
Boosey and Sons, Musical Library, 28, Holles-street. 


ilustrate 
Boosey and Sons, Musical Library, 28, aeatacteh.: 
P TA 
_—, 
L 
2. 
8 
4 
5 





ce 48, Letchford, 17, Soho-square, London. 
LONGFELLOW anp BALF E. 
NEW SONC., 
“THE GREEN TREES WHISPERED LOW AND MILD,” 


The Poetry by LONGFELLOW; Composed by BALFE. Price 2s, 6d. 


The green frees whispered low and mild, 
it was'a sound of joy 
They were my playmates ‘when a child, 
And rocked me in their arms so wild, 
Still the: *y looked at me and smiled, 
As if I were a boy. 


Aud ever whispered mild and low, 
me be a child once more ; 
And waved their long arms to and fro, 
And beckon’d solemnly and slow. 
Qh ! I could not choose but, go, 
Into the woodlands hoar, 


«The green trees whispered low and mild.”—Perhaps, of all the smaller poems 

of Longfellow, the tenderest and sweetest—is set very. gracefully for a mezzo 

soprano, ot contralto. ‘It is vocal And mnclodions. The unison on the words, ‘And 

waved their Jong arms to and fro,’ is very good; and the animato (‘Oh ! I could 

not choose but go’) leading to the anticipated reprise of the melody, which is 

given in the accompaniment, while the Voice sustains a holding note, is a point of 
masicianship not likely to escape nétice.”—Musival Wi 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON, " 





TANDARD PIANOFORTE MUSIC, 
1. Mozart’s Romance from the first Concerto, transcribed by J. N. 
Hummel 
2, Mozart's Minuet and Trio from the ‘Sy mphony i in E flat, transcribed 
by Madame Oury 
3 Rossini’s ** Mi manea la voce, * from Mose in Ezitto, transcribed by 
G. A. Osborne re oo id 
Boosey and Sons, Musical Library, “os, Hoils- street. 


IANOFORTE DUET.—BELISARIO.—Grand Duet 
on Donizetti's Opera, by Adolph Gollmick. Second edition, price, 5s, 
Boosey and Sons, Holles-street. 


5 pe VEPRES SICILLIENNES, In. Italian. - 


The six most favourite songs, with Italian words, by Signor Maggion!, 
to suit amateur vocalists, are pow ly. 
—SUL ORISTAL DELLA MARINA, Barcarola (Jour d’Ivresse).. 0 
2.—MIO ge D’AMALIA LL CORO, Romanza (Ami Je Coeur Helene), 
sung by Madille, Cruvelli ‘ 0 
3.—DEL Vostno AMICO DONO, the eclebrsted Bicone (Morel Jennes 
Amis) sung by Madlle. Cruvelli sé +18 : 
t 








tranae 
“sd 


$ —FATAL MOMENTO, Arie (Ojo de Peine). . 
5.—IL jes rhk LEGGER, Melodia (La Brite "soulle), the celebrated ei 
nor song from the last act ~.. A 
6.—B TU PALERMO, Aria (Et-toi Palerme) Q 
The four pope S duets will be ready in a few days, and the “complete opera will 
be shortly published with Italian words, price two guiticas. 
Boosey and Sons, Musical Library, 28, Holles Street. 
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Now Ready, Foolscap 8vo., 6s., cloth, gilt. Free by post on receipt of the 
amount in postage stamps. 
TOO,” and omer poems, by Beelzebub. London :— 
E. ies send Hamblin, 421, Oxford-strect, and all Booksellers, 

ULES BRISSAC’ 5S NEW -FANTASI AS ‘FOR THE 
PIANOFORTE —“ La Traviata,” ‘‘ Il Trovatore,” ‘‘ Lucia di Lammermoor.” 
i i ; arranged as Brilliant Fantasias, 
each. Duff and Hodgson, 


by Jules Brissac, 
65, Oxford-street. 


r 
A. TR AV ATA IN “ENG {LISH. —Now ready,— 
The three principal Songs and Duet, with English words by Desmond Ryan, 
and transposed and arranged for Amateur Vocalists, by a distinguised Professor : 
Price 2s. each. 
No, 1 
CWwrR AT CF r r 
“WELL LAUGH AND SING ALL CARES AWAY.” 
(Brindis?). 
**Come laugh and be happy and banish care, 
True mirth is a blessing few morta's share ; 
Our days are but brief and our joys decay, 
Let us merry then be while we may ! 
Each hour and scene hath bliss in store, 
And pleasure shines before us ; 
If sometimes grief come o’er us, 
’Tis fruitless to deplore ! 
Then let us be happy while yet we may, 
And laugh and sing all cares away ! 


o oe say that this life is o’erfranght with woc— 
That happiness fled from us lon ) 
They know not the sweets on this carth we find, 
When friendship and love are entwin’d. 
*Tis best to take what fortune sends, 
ile at future sorrow ; 
? we fear the morrow, 


And la wugh nd 8 sin = l cares away ! 


“HAST THOU SO SOON FORGOT.” 
AIR-{Di I 

Hast thou then so soon for; 
Native land and n ative i 

On the earth the dex i 
Wheresvever we 1 

Have the fields, the , th 
Which thy infant bea rt ad 

Faded from thy memory, 
Ne’er again to be restored ? 

And the friends of early youth, 
Peaceful days thy childhood knew, 

Vows of constant love and trut th, 
Are they unremembe 


ver go. ne ? ? 


Ah! ’twas well thou could’st not k 
All thy father’s griefs anc come: ? 
What his angui h, tears and v ve— 
How he never st niled t 
Fortune show’r’i her 
Wealth and happi 





While in abject misery, 
Friendless he wa: st to pin 1! 
But if sorrowful rrartep ar 
For past errors will ay me $ 
He will take ae to h ish art, 
bt nities 


And once 


“SWEET IS SPRING TIME AFTER WINTER.” 


DULT—/Parigi 0 cara). 
Sweet is spring time alte r winter, 
Sweet the dawning after night; 
Dearer far, long years when parted, 
Thus to ’mect in fond delight. 
Sigh.no more then, 
Tears and mourning, 
Unreturniny, 
Make our joys more bright. 


Let us wander by tiie streawlet, 
here oft iu childhood we str syd; 
Let us her wilding flowers, 
smbrance dearer made. 
And while mem’ry’s 
Ligiits ens! : us, 
Hope shail twine us, 
Joys that never fade. 


Boosey and Sons, Mus sical Library, 28, , Holles-stroot. 





CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 


VERDI'S NEW OPERA—LA TRAVIATA. 
The vocal music and arrangements for the pianoforte by W. H. Callcott. 
VERDI'S OPBRA—IL TROVATORE. a 
The vocal music and various arrangements for the pianoforte solos and duets, 
HECTOR BERLIOZ, 


The Holy Family (L’Enfance du Christ), a sacred Trilogy, composed by 
Hector Berlioz, The English version — — ” French by 
H. F. ‘ . oe . oe oe 


Also, 


Chorley .. 
E. SILAS. 

Nocturne.—Adagio in E major. e 

Il Pensier».so.—Six Fugitive Pice es, in minor keys, for the Pianoforte 
Trio, in A major, for Pianoforte, Violin, and Violoncello ; oe 
Six Duets fur Two Performers on the Pianoforte, complete... es 

FELIX GODEFROID. (For the Pianoforte.) 

L’Ange du Berceau se. 
Plaintes d’unc Captive .. 


Noce au Village 8 0 
La Garde Passe, 3 0 
{ FAVARGER. 

0 L'adieu, Nocturne , 

0 La Somnambula, fantaisie 


3 
4 
P. DE VOS. 
The Switzer’s Home .. 0 2 6 Beethoven's Lebensgltick 
; 26 L "Etoile du Nord 
3.0 Duo de Salon, Le Cor des Alpes 


MISS P. HORTON'S ENTERTAINMENT. 
Tie Songs, Romances, and Ballads, sung by Mrs. Reed (late Miss P. Horton) 
in her ‘ Popul: w Illustrations.” 
Under a hedge—written by Haynes Bayley, arranged by T. German Reed. 
The fi uirest of the fair—composed by T. German Reed. 
Oh! he loved me dearly—composed by T. German Reed. 
The soldier boy—written by the Hon. Mrs. Norton. 
Une chanson Bretonne (The Breton maid’s song)— i German Reed, 
Oh, gaily this life (Brindisi from La Traviats )—Verdi. 


NEW VOCAL MUSIC. 
Hagar (sacred song)—by Réné Favarger. 
O, gentle day pes: dn Réné Favarger. 
I love the lilies (canzoncins ny—by Frank Mori, 
Good morrow (ballad)—by Frank Mori. 
Ww hile my lady sleepeth (song)—by G. Linley. 
y the rivulet sido (song)—by M. W. Balfe. 
Three part songs (for female voices)—by Jules Benedict, 


March : 


4 

REN 

Valse Rustique .. . 
Ii Trovatore, fantaisie 


& Co. 201, REGENT STREET, LONDON ; and 
NORTH STREET, BRIGHTON. 


RAMER, BEALE, 


167, 





‘HER MAJESTY’S STATE 


THURSDAY, MAY 8ru. 


BALL, 


the following Dances were performed on the above occasion by M. Laurent’s 


VALSES. 


eae VES oe 
BRIDESMAIDS ’ 


LAURENT. 
é LAURENT. 
Qu AD RILLES. 

LAURENT. 
LAURENT. 


LA TRAVIATA 
ST, PATRICK 

FOLKA. 
ZOUAVES oe LAURENT. 
— 
MALAKOFF a . es 


P ublished by Boos 


LAURENT, 


xy jie Sons, 28 Holles- stroct. 


©G ooD NIGHT, BELOVED!” 
SERENADE. 
The Poetry by LONGFELLOW. Tho Music by BALFE. 
SUNG BY 
SIMS REEVES, 
REICHARDT, 


HENRY HAIGH, 
AUGTACES BRAHAM, 
SWIF 





Price 2s. 6d. 2s. 6d. 


Published by Boosey aud § Sons, Musical Library, 28, Holles-strect. 


Orchestral Parts, 











—ee 
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F, MENDELSSOIN 


Nee epee 


LONDON: EWER AND CO, 


EWER & CO.’s 


UNIFORM AND ONLY COMPLETE EDITION OF 


F. MENDELSSOHN BARTHOLDY’S 
VOCAL QUARTETTS, 


For Soprano, Contralto, Tenor, and Bass. 
WITH PIANOFORTE, AD. LIB, 


Handsomely bound, with the Author's Portrait, 21s, singly : 


OP. 41. s. d 
In the Woods ee os oe oe eo ap eo 1 0 
An old Romance—in Three P: at oe es oe ee oe 1 6 
May Song... pon ee oe ee ee ee <e ee 1 6 
On the Sea .. ee as oe ee oe oP ae we ois 2 
OP. 48. 
The First Day of Spring—in Three Parts oe ee os ee eo 1 6 
The Lark Song. Canon .. ae aa a A 
The deep Repose of Night.. . . oo 2 © 
Autumn Song ee ee es i“ oe oe ee «osm © 
OP. 59. 
Behold the Weods .. oe * oe 1 0 
Spring is come 1 6 
O! Hills, 0! Vales of Pleast sure 10 
The Nightingale . ee 10 
When the West... = - 1 0 
Hunting Song 1 6 
OP. 88 
For the New Year .. os oe oe ee oe ws oe 10 
The happy Lover .. ve ee oe ee ve oe oe 1 6 
The Shepherd’s Song 4 1 0 
The Wood Minstrels 10 
The Victor’s Return oe °° ee ee : 
The Wandcring Minstrels és a oe oe 1 6 
OP. 100, 
Remembrance P ° ar 
Praise of Spring... oe ee oe oe oe oe 10 
Spring Song .. oe mt ee ee ee oe oe ee < 2S 
In the Forest “ - + oe ee ee oe ee oa 2G 
ARRANGED. 


InCopseand Dell .. is <a ee oe oe ee ee oe 1 @ 
It is decreed .. es ee ee de ee és < 8 


Al the reduced rate of Sixpence per sheet. 


BARTHOLDY’S 
TWO-PART SONGS, 
ENGLISH AND GERMAN WORDS. 


I would that my love 

The Passage Bird 

Greeting ee 

Autumn Song as aa 

O wert thou in the cauld bi dst .. i 3 et Le se oe 
The Maybells and the Flowers 

My Bark is bounding 

Can I light-hearted be? 

Evening Song ee 

Zulicka and Hassan as os ee ee 

The Sabbath Morn ,, ee ee oe ee ee ee ee 
The Harvest Field .. oe oe oe ee ee ee oe 
Song from Ruy Blas be ee ee e ee 
N.B. The quartett score to 0 No. 10 ee . 


Oe eee eee 


Qewececeocsc 


Complete, gilt edges, 8s. 


390, OXFORD STREET, 








ADDISON, HOLLIER, AND LUCAS, 


210, REGENT STREET. 


“ELI,? BY COSTA, AN ORATORIO. 


WORDS WRITTEN AND SELECTED BY W. BARTHOLOMEW, ESQ. 


Vocal Score, £1 lls. 6d. 


THE FULL SCORE IS NOW ENGRAVING. 


Subscribers’ Names received, 


Lists of the separate Pieces to be had on application, 





Transposed Editions of the fol!owing are ready :— 


Morning Prayer—Lord, from my Bed again 

Evening Prayer Hymu—This Night L lift 

I will E xtol—Han nah’s Thanksgiving 

Song of the Angels, transcribed from the Chorus s asa Song 






Callcott’s admired Movements, from Costa’s ‘‘ Eli,” 2 books each 
Ciipp’s Arrangement of the March for the Organ, Pedal Obvligato 

a - of the Choruses, 6 Nos. 
Costa's Arrangement of the March, Duet .. es oe ee ee ee 


THE LAST 


COMPOSITIONS OF IGNACE 

















8. 
Robert, tei quej’aime .. ee re oa re és ée ea og 
Funcral March ‘ <a - nee «s oe ae ee “e on ae 
‘ zia(Verdi) .. a a“ ea ws « oe oe oo 3 
No ne (Dramatique) . ae oe ee ee ee ee ee 2 
La Donna e Mobile (Rig guk tto ie on ee oe oe oe ee - 32 
Ah non giunge (Sonnambula) . oe oe ee oe ee oe o- 2 
Ernani, Ernani, invé Jami (Ernani) 2 
A te o Cara (Puritani ° e . . ee ee 3 
Il Trovatore (brilliant f Iantasia).. és es oe ee ee 3 
Heimweh .. ee oe ee ee ee ee oe ee ee « 2 


NEW SONGS. 


Six Songs by Moliqne .. ea es ee se es ee 

Tho’ absent, I think of thee De Becker .. = 
My home beside the Guadalquiver J. Barnett .. . 
Go, thou art free ae ae = «a aa rf ee 

In childhood’s fair morning ée Linley ee ee 
In dreams I behold the W. 8S. Pratten ee 
Love mc little, love me veal ee ee -. Cummings 

Little Dorrit .. P? ee we ee -. C. Stanley 


Grieve not over earthly care Sung by Miss Dolby 


NEW PIANOFORTE MUSIC. 


Jarnett’s, R. Pianiste’s Companion (The). 






No. 1. Movement from Sonata, No. 3, op. 25, Clementi .. ee e 

a me “ »» Harpsichord Lessons, Scarlatti “ aa 

», 3. Hummel, Rondo and Fantasia a oe ée oe Pe 

», 4. Hiindel, Chacone .. 

»» +. Hummel's Trois Amusements ee ee * .- 

» 6. Chopin, Impromptu, Aflat .. oe ee . - 

» 7 Weber’s Tarenteclle 

», 8. Dussek’s Tema, op.71 .. ne «e os ee ae ae oo 
» 9. Steibelt’s Rondo a la Chasse ve . om 
, 10, Dussek’s Vive Henri Quatre .. ee ee oe ee 

» ll. Scarlatti, Fugue in D minor .. ee ee ee ee ee os 


NEW CONCERTINA MUSIC. 


Flying leaves, consisting of 6 pieces, written for the Concertina and Piano- 


forte, by Molique.. ee oe . a 
Or separately P ee es ee ee ~ ee 


each 





Bo to bo bo bo bo BD DD Co # 
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to 
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8. 
9 
2 
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London; ADDISON, HOLLIER, axp LUCAS, 210, Regent-street. 
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HE MUSICAL LIBRARY, a Selection of the best 

Vocal and Instrumental Music, both English and Foreign, edited by 

W. AYRTON, ESQ., of the Opera House. 8 vols. folio, comprehending moro 

than four hundred pieces of musics, beautifully printed with metallic types (pub- 

lished at #4 4s.) reduced to #1 11s. 6d. The Voc.l and Instrumental may be had 
separately, each in 4 vols. at 16s. 





*,* The cheapest and potas the best collection of music ever offered to the 
public in the same compass. Eight folio volumes for a guinea and a half is little 
more than the price of waste paper, yet the collection is extremely valuable, and 
comprehends many of the most admired o'd English Songs, Glees, Madrigals, as 
well as Instrumental Pieces; and sume of the best Italian and German music (the 
latter provided with English words), both vocal and instrumental, ancient and 
modern. In all there are upwards of 400 pieces, which, taken at only one shilling 
each, and this is much less than one-fourth of what many of them could be bought 
for separately, would amount to no less than £20, A more desirable present to 


the lover of music does not exist. 


Among the Composers’ works contained are: 


Arne 
Arnold 
Asioli 
Atterbury 
Attwood 
Bach 
Baildon 
Battishill 
Baumgarten 
Beethoven 
Bellini 
Berg 
Berger 
Bertoni 
Biery 
Blow 
Boccherini 
Boieldicu 
Bononcini 


Carpentier 
Carter 
Cavendish 
Cherubini 
Cimarosa 
Clementi 
Cook 
Cooke 
Corelli 


Corte 
Couperin 
Cramer 
Croce 
D’Alary 
Danby 
Dejazet 
Dibdin 
Dohler 
Donizetti 
Dowland 
Drobisch! 
Dussek 
Eberwein 
Fitzherbert 
Ford 
Gail 
Gastoldi 
Geary 
Geminiani 
Giardini 
Gibbons 
Giordani 
Giornovichi 
Gluck 
Gollmick 
Graeff 
Gretry 
Gyrowetz 
Handel 
Harrington 


Hayden 
Haydn 
Hayes 
Herz 
Himmel 
Hoffman 
Home 
Hoogstraaten 
Horsley 
Howard 
Huber 
Hummel 
Hunter 
Jackson 
Jomelli 
Kalkbrenner 
Kalliwoda 
Keller 
Koch 
Krumpholz 
Kulan 
Labarre 
Leveridge 
Lindpaiuter 
Linley 
Linwood 
Lock 
Liwe 
Maria 
Martini 
Mayer 


Mehul 
Mendelssohn 
Mercadante 
Meyerbeer 
Morley 
Mornington 
Earl of 
Moscheles 
Mozart 
Miilier 
Nares 
Neukomm 
Oginsky 
Onsiow 
Pacini 
Paer 
Paisiclio 
Palestrina 
Paradies 
Pasquali 
Paxton 
Pepusch 
Piantanida 
Pinto 
Piozzi 
Plachy 
Pleyel! 
Pollini 
Purcell 
Ravenscroft 
Reissiger 





Ricci 
Ries 
Rigghini 
Romberg 
Rossini 
Rousseau 
Ruppe 
Sacchini 
Salomon 
Sarti 
Savile 
Schnyder 
Schobert 
Schroeter 
Schubert 
Shield 
Smith 
Spofforth 
Spohr 
Stcibelt 
Storace 
Szymanowska 
Travers 
Vogler 
Webbe 
Weber 
Weelkes 
Wilbye 
Winter 
Woelfi 
Zelta 


N USICAL CABINET AND HARMONIST. A 


Collection of Classical and Popular Vocal and Instrumental Music ; com- 
prising Selections from the best productions of all the great Masters, English, 
Scotch, and Irish Melodies, with many of the National Airs of other Countries, 
embracing Overtures, Marches, Rundos, Quadrilles, Waltzes, and Gallopades, also 
Madrigals, Duets, and Glees, the whole adapted either for the Voice, the Pianoforte, 
the Harp, or the Organ, with Pieces occasionally for the Flute and Guitar ; under 
the superintendence of an eminent Professor ; 4 vols,, small folio, comprehending 
more than three hundred Pieces of Music, beautifully printed with metallic types 
(published at £2 2s.), reduced to 16s. 


The great sale of the Musical Library in consequence of its extremely low price, 
has induced the advertiser to adopt the same plan of selling the present capital 
selection at a very small profit. As the contents are quite different from the 
Musical Library, and the intrinsic merit of the selection is equal, the work will no 
doubt meet with similar success, 


Among the Composers’ Works contained in this collection are those of — 


Arne Czerny Herold Melesville Rossini 
Asioli Davison Herrick Mercadante Rousseau 
Attwood Day Herz Metz Ryan 
Auber Dessauer Himmel Meyerbeer Scarlatti 
Bach Diabelli Horncastle Morley Schierdermair 
Barnett Dibdin Hummel Moscheles Schubert 
Bartholdy Donizetti Hunter Mozart Shield 
Basili Dussek Jewson i Spohr 
Bassi Fancit Kalkbrenner _P: Stiebelt 
Beethoven Field Paisiello Storace 
Bennett Foreith its Parry Strauss 
Berbiguier Gabrielski Payer Thibault 
Bird Gail | ibling Pandleton Thompson 
Biangini Gattie Leidersdorf Philiips Toche 
Boccherini Gauntlett Ling Pinto Vaccaj 
Boieldieu Goethe Lock Pixis Vedegal 
Carara Graham Loder Playford Weber 
Carey Green Ludwig Potter White 
Chorley Gretry Luther Purcell Weigl 
Choron Handel Macfarren Raleigh Wilms 
Cimarosa Hargreaves Marchen Reis-iger Winter 
Cladius Hayden May Richard Zimmerman 
Cooke Haydn Michel Romagnesi 





HENRY GEORGE BOHN, YORK STREET, COVENT GARDEN. 








NGLISHWOMAN’S DOMESTIC MAGAZINE. 
Twopence Monthly. Written by Accomplished Authors, Illustrated by 
Famous Artists. The May ber of this Magazi & new volume ; 
and its past success has enabled the Proprietors to make such arrangements with 
Authors, Artists, and Printers, as will leave it unrivalled. It will be printed on 
Superior Paper and with Increased care. The iilustrations (always many and good) 
will really be the best obtainable, Thus the Proprietors have already obtained the 
services of Birket Foster, John Leech, and Noel Tanghieers These gentlemen have 
undertaken to illustrate a Tale by the Evrror, the “ Path of Roses,’’ commencing 
inthe May number. Other eminent Artists will illustrate shorter Stories, Poems, 
ete., among which will be found an interesting series of ‘Tales of the Operas.” 
Articles on subjects peculiarly interesting to Women will frequently appear—as 
hitherto, The Magazine will also preserve its reputation for usefulness as well as 
interest. A Member of the Royal College of Surgeons—a man of large supose 
in Public Hospitals—will contribute a series of articles for guidance in Medical and 
Surgical Emergencies. These papers will be found under the head ‘‘ The Doctor.’’ 
Valuable Reci: for the Toilet and the Household will also be liberally supplied. 
The Work-table Departmentis now placed in the experienced hands of Mrs.PULLAN, 
And the Proprietors feel confident that the result of these arrangements will be, a 
Magazine unapproached in its class. A Specimen Number will besent by the Pub- 
lisher, 8. O. Beeton, 18, Bouverie-street, Taaien, on receipt of three stamps, Or 
order of any Bookseller. 
EETHOVEN’S Thirty-two Sonatas for the Piano, in 
two volumes, £1, with Composer’s Portrait and Biography.—MOZART'S 
PIANOFORTE WORKS, in two volumes, £1, with tle Composer's Portrait and 
Biogravhy. Sent carriage free. These editions are the most correct ones, and 
their cheapness excites general surprise. —Gustav Scheurmann and Co., Importers 
of Foreign Music and Publishers, 86, Newgate-street. 
Now publishing. 
R. MARK’S entirely new, simple, effective, and highly 
approved System of Musicai Education, entitled ‘‘THE MUSICIAN,” in 
which the whole elements of music are condensed in twelve easy, complete, and 
progressive studies for the pianoforte, together with five progressive pieces of 
music, and an addenda containizg the principles and compass of every musical 
instrument in existence. Tosubscribers One Guinea, to non-subscribers Twenty 
five shillings. In numbers 2s. 6d. each the twelve numbers, without the 
addenda, which is only supplied to subscribers for the whole work. Ladies and 
gentlemen who would wish to subscribe for this work may leave their applica- 
tion addressed to Dr. Mari, care of Messrs. Boosey and §ons, 28, Holles-street, 
Oxford-street, London. 


AMILTON’S MODERN INSTRUCTIONS FOR 
SINGING. 5s. ‘‘No man, living or dead, has done near so much in aid of 
elementary instruction in music as the celebrated author of this work, which 
is good and practical as the rest of his numerous compositions. All the pupil 
wants is given within reasonable limits, and the teacher will find an immeasurable 
saving of labour and time by using with judgment a treatise so simple and so weli 
arranged, yet withal so comprehensive as to embrace all n and useful 
information. It is, no doubt, the best book of the kind now in use, aud will 
not soon be surpassed.”—Vide Wesleyan Times, October 24. 
EACE! PEACE! PEACE!—A New Song, 2s. ; illus- 
trated, 2s.6d. The furore excited by ‘‘The Postman’s Knock” will be pro- 
longed by this new composition—worthy of the popular writer and composer of 
that unrivalled song. 
HE HEIR THE CHILD OF FRANCE. Song (in 
honour of the birth of the Prince Imperial.) Poetry by J. E. Carpenter, Esq.; 
Music by J. W. Hobbs, Esq. 2s., illustrated. ‘‘ An elegant national tribute to 
the fortunate alliance between two great nations.” 
USIC.—The Economical Wonder of the Day.—The 
108th Edition of HAMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE. Large music folio, price 4s., 62 8s. ‘A very first-rate work, 
containing a guinea’s worth of the best matter.” so, “‘ Hamilton’s Instructions 
for Singing,” large music folio, 5s. New Vocal Music (a catalogue of) may be had 
gratis, and postage free. 
Address to Robert Cocks and Co., music publishers to their Majesties Queen 
Victoria aud the Emperor Napoleon III., New Burlington-street, London. 


N=” PIANOFORTE MUSIC by MADAME OURY. 
s. d. 

















1.—FANTAISIE BRILLANTE on LaTraviata .. Se a ee 
2 —LE ROSSIGNOL VALSE (dedicated to Madame Goldschmidt Lind) .. 
3,.—LA SICILIENNE, from “ Les Vépres Siciliennes” as oe ee 
4,—LA GASSIER VALSE, illustrate as ar oe 
5.—MINUET AND TRIO, from Mozart’s Symphony in E flat.. 
6.—MAZURKA BRILLANTE ve *e oe oe ee 
7.—ROMANCE SANS PAROLES .. oo ee ee ee 
8.—PARTANT POURLASYRIE .. .. ee 1 tes oe 
9.—RIGOLETTO GALOP _.. oa ae zs ae oe 

10.—FANTAISIE RIGOLETTO “s oe oe ee | «M 

11.—LE BIJOU PERDU eo ee dare) ee oe oe ee 

Boosey and Sons, Musical Library, 28, Holles Street. 
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